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of your guitar? 


le YOU’RE LIKE a lot of people who’ve taken 
up the guitar, you went out and bought your 
guitar with high hopes. You probably bought a 
little instruction book to go with it, figuring all 
you had to do was to learn a few chords... and 
that with a bit of practice, you’d sound pretty 
good. 

But maybe now you’re finding that what 
you’ve learned isn’t enough. Being able to strum 
some chords and sing a few songs is nice, of 
course—but you get tired of the same few songs 
after awhile. You’d like to be able to play other, 
harder songs...to play melody along with 
chords...to say things with your guitar that you 
feel inside, but haven’t got the musical skills to 
express. 

If this is the way you feel, we’d like to help 
you get the skills you need. We’d like to teach 
you to play the guitar the right way... by note as 
well as by chords, and by notes and chords in 
combination. 


©1974 U.S. SCHOOL OF MUSIC 


The Guitar is just one of several popular 
instruments taught by the U.S. School of 
Music. If you prefer, learn the’piano or spinet 
organ — all for far less than you’d pay a private 
teacher. Our course teaches you to play not 
just chords, but melody notes, chords and bass 
notes in combination. 
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We’d like to teach you to read music, too—so 
you won’t be limited to just a few simple songs 
that you’ve memorized. We’d like to help you 
get the freedom and fulfillment you should be 
getting from your guitar—instead of frustration 
from not being able to play the way you want to. 

In short, we’d like to teach you the same kind 
of things you’d learn if you went to a good, thor- 
ough private teacher. The big difference is that 
you teach yourself to play with the U.S. School 
of Music courses. By mail. 

You learn at home, on your own schedule. And 
it costs you a whole lot less. 

How do we teach you without seeing you in 
person? If you are 17 or over, let us send you a 
free booklet that explains. To send for it, use the 
coupon. It could start you toward getting a lot 
more joy out of your guitar. 


U.S. School of Music 


A HOME STUDY SCHOOL SINCE 1898. 


U.S. School of Music 


Studio 16-602 
417 South Dearborn St., Chicago, Ilinois 60605 


I’m interested in learning the secret of teaching myself to play the 
instrument checked below. Please send me, FREE, illustrated book- 
let. (Free ‘“‘Note-Finder” included with Piano or Guitar booklet.) 
I am under no obligation.. Check only one: 


OPiand [Guitar (pick style) []Spinet Organ (2 keyboards) 
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Poems, Fans, Fantasies 


LYNYRD SKYNYRD - WHY 
THEY FIGHT 

Break Out The Booze, Give Us 
Some Tire lrons, And Let’s Meet In 
the Alley 

by Russell Shaw 


ELTON JOHN: 
PERSON-TO-PERSON 


E.J. Answers Some Personal Ques- © , 


tions, And Then Some 
handwritten by Elton John 


HOTLINE 


John Lennon, Springsteen, Lou 


Reed And More. Everything That's 


Happened, With Pix 


PATTI SMITH - TRANSISTOR 
SISTER 

Tunes In On “Radio Ethiopia” And 
“Gets To The Soul Of The Rock” 
by Lisa Robinson 


RECORDS 

Elton’s Twin Set, Stevie Wonder’s 
And Led Zeppelin Too. An In- 
Depth Look 

by James Spina 


PHOTO CREDITS 


Cover - Rod Stewart/by Brad Elterman. In 
side Front Cover - G.F.R./by Lynne 
Goldsmith. Inside Back Cover - Rod 
Stewart/by Leee Black Childers. Centerfold 


- Jeff Beck w/Aerosmith/by Sam Emerson. 7@ 


Pg. 10 - Elton John/by Zon Pownall. Pg. 27 - 
Rod Stewart/by London Features Int. Ltd. 
Pg. 36 - Kiss/by Richard Creamer. Pgs. 38 & 
4] - Bob Marley/by Christopher Sykes. Pg. 
60 - Kiss/by Andrew Kent. Pg. 62 - Rod 
Stewart & Ron Wood/by Sidney Smith. 


Executive Editor/William Anderson 
Executive Art Editor/John Cofrancesco, Jr. 


Business Manager/Edward Konick 
Associate Editor/Mary Jane Canetti 


FUNK 

American Band Breaks Up? Also, 
Mark On Music And Life, Etc. 

by Richard Robinson 


ROD STEWART 

The Fop Who Wouldn't Flop? Rod 
Goes Hollywood But Manages To 
Put Out A Great Ip In Spite Of It 
by Stephen Demorest 


THE HIT PARADER 
INTERVIEW: LED ZEPPELIN 
Jimmy Page And Robert Plant 
Together On “The Song Remains 
The Same” Film And Soundtrack. 
Also Vague Tour Plans 

by Lisa Robinson 


BOSTON - MORE THAN AN 
UPSTART 

Undoubtedly, The Breakout Band 
Of The Year With More Than 
“More Than A Feeling” 

by Jim Girard 


PAUL STANLEY ROCKS & 
ROLLS OVER 

“Kiss Will Survive”, Says Lead 
Singer Of One Of The More 
Unusual Approaches To Rock And 
Roll. 

by Lisa Robinson 


BOB MARLEY SAYS “WE 


PLAY THE MUSIC WE WANT” 
Marley Compared To 
Springsteen; And His Reggae 
Roots Investigated 

by Joseph Rose 
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Four ways to get someone in the | 


music business to listen to your song. 


The Alternative is the 


1977 American Song Festival 


Instead of going to ridiculous lengths to get a music busi- 
ness heavy to hear your song, enter it in the 4th Annual 
American Song Festival songwriting competition. We'll 
guarantee your song will be heard. At least twice. And by the 
“right” people. Because the right people serve as our judges. 
They're producers, music executives, artists and publishers. 


All you need is a song. You don't have to write music, be- 
cause all entries are submitted on tapes. And there are 
categories for all kinds of music. 


If you want to be in the music business and not just read 
about it, this could be the break you've been looking for. 


Over the past three years, more than $330,000 in cash prizes 
have been awarded. But even more important, there’s a 
chance to advance your career with recording and publish- 
ing contracts. That's what happened to many of our past 
entrants. This year it could happen to you. 


Yes, | am interested in finding out more about the 1977 
American Song Festival. Please send me complete informa- 
tion and an Official Entry Form. 


NAME: 
ADDRESS: 
CULY: STATE: ZIP: 


Mail to: The American Song Festival 
5900 Wilshire Blvd. West Pavilion 
Los Angeles, CA 90036 


Phone (213) 937-7370 


A presentation of Sterling Recreation Organization © 1976 American Song Festival, Inc. 
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To Whom It May Interest In The 
Least, 

A poem — 

Yes albums, Beatles, rock gigs in 
December 

Bowie, A. Cooper, a foxy Queen 
member 
Aerosmith, Daltrey, Led Zeppelin 
and Wings* 

These are a few of my favorite 
things. 


Corinne Myers 
Covington, La. 


*Sorry to disappoint you, Paul, I 
was only kidding, it’s just that yours 
was the only band with a name 
stupid enough to rhyme in that par- 
ticular space. 


RRKAKKKKAH 


Dear Lisa, 

I am a dear lover of Elton John 
and am _ very curious about 
something. I have just recently been 
to one of E.J.’s concerts and he 
mentioned something about re- 
turning home to his wife and kids. I 
would like to know if that statement 
is true or was he just joking, does he 
have a wife and kids? Thank you. 


Crystal Block 
Augusta, Maine 


Dear Crystal, 
It was a little joke. (Ed.) 


REKKKKK HR HE 


Dear Hit Parader, 

Well, damn it! ... If there ain’t no 
Aerosmith Fan Club, Let’s start 
ONE!! 


Angel Van Meter 
Lexington, Ky. 


P.S. I just LOVE Steven Tyler 
(sigh!) 
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Dear Hit Parader, 

I’m a white punk on records! I use 
music instead of drugs to alter my 
moods. 

When I’m really suicidal I put on 
Lou Reed’s Berlin and I overdose, 
and I don’t die. It’s really neat! One 
time I was listening to it and crying 
and the children on They’re Taking 
Her Children Away were screaming 
“mommy, mommy” and my mom 
came rushing in and said “are you 
alright?” When she saw that it was 
an album she said “My God, this is 
the most depressing music I’ve ever 
heard.” 

When I have a headache I pop 
Fripp and Eno — No Pussyfooting, 
the side with Swastica Girls. This 
starts working the minute the music 
starts and doesn’t make your 


stomach bleed! 

Lou Reed’s Metal Machine 
Music gives me all the energy I need 
for cleaning the house. Talk about 
weird! The music makes me clean 
faster and faster and the vacuum 
blends right in with the music. 

When I need a psychedelic ex- 
perience I play Todd. 

Instead of smoking pot for laughs 
I use Patti Smith or the Ramones on 
78 RPM speed. It makes them 
sound like punky chipmunks. 

There are two things that I still 
haven’t found substitutes for. Is 
Wayne County a substitute for 
Seagrams 7 or Milk of Magnesia? 


Love, 
Laurel 
San Diego, Ca. 


WE'LL STACK OUR’S UP AGAINST ANYONE’S 


If it's performance with reliability you’re after — we have it! Quality 
has been our objective for over 30 years, and one way we have 
obtained that quality is by not mass-producing. While appearance is 
one sign of quality, the real difference is what goes inside the product. 
Here are just a few highlights of CARVIN products: 


SM1800 STEREO MIXER — 18 Balanced Inputs, Stereo Panning, 
(2) Ten Band Graphic Equalizers, Adjustable Bi-Amp Crossovers, Vari- 
able Line-Mic Atten up to —35 dB, Frequency Response 5 Hz to 25K 
Hz, Equivalent Input Noise -126 dBV, THD .05% typically, Main Out- 
puts 10 Volts RMS balanced into 600 Ohms. $1295. Other Carvin 
Mixers start at $349(6 Ch), $579(10 Ch), $949(12 Ch). 

‘HORN LOADED 1330 LO END SYSTEM — features the high 
efficiency JBL K130 in a folded port horn and front horn enclosure. 
$259. 

R520 RADIAL HORN — features the Electro-Voice Sentry IV 
Driver complete at $179 or with the popular JBL 2470 Driver complete 
at $299. 

BM700 BASS AMP — Ch to Ch Switching of Normal or Sustain 
Channels, 7 Band Graphic Equalization, 2 MagnaLab 15” spks — JBL 
optional. $429. 

VT1500 TUBE STACK — Chto Ch Switching of Normal or Sustain 
Channels, 100/50 Watt Switching, a conservative rated 100 RMS 
from 4 EL34s, 7 Band Graphic Equalization, 8 MagnaLab 12” speakers 
— JBL optional. $779. 

DC150 STEREO GUITAR — Schaller M6 Machine Heads, Hard 
Rock Maple Body and Neck, Humbucking Pickups with phase and 
Dual-Single Coil Switching. $339. 


Carvin products are available direct only — eliminating costly 
retail mark-ups. But more important than big savings, the 
product itself must be superior in every respect — at Carvin 
we have such a product for the professional. 

For complete information on CARVIN products Write or 
Phone for a FREE 1977 64-page COLOR CATALOG — 
allow 3 weeks for postal system. Or send $1 for First Class 
Mail (allow 1 week). CALL NOW! Area Code 714 747-1712 
for your catalog. Visit our Factory Show Rooms. 


SYSTEMS ENGINEERING 
DEPT. HP-10 1155 INDUSTRIAL AVE., ESCONDIDO, CA 92025 


Please send complete technical information on CARVIN products 


NAME 


ADDRESS 


CITY 


by Russell Shaw 


Pills, cocaine, booze, sex with ratty 
groupies, fights with shitkickers in 
Jacksonville bars, calls to the Coast for 
bail money, talk about Neil Young. Every 
damn word about Lynyrd Skynyrd, 
whether true or false, has already been 
written, so the trick here is to tell you 
some stuff that you never have heard 
before: just why the hell they fight. 

Crabshaw’s. Me and Van Zant do a 
soul shake on that one. We’re ata party in 
an exclusive Atlanta restaurant after the 
recording of their last record, and | grab 
the dude for a bit’ and reminisce about old 
Jacksonville, Fla. hangouts. See, your 
friendly scribe, along with Ronnie, hails 
from the North Florida metropolis, and 
both of us, see, we’ve never applied for the 
monastery. We have quite a bit to talk 
about. 

Now if you hang out at some bar and 
pool hall in Roslyn Long Guyland, ya 
probably think you seen some mean shit, 
right? Like the time some cat poked 
another dude’s retina loose with a pool 
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cue and the other guy stabbed him, or 
worse, kicked him in the balls? Well, 
that’s for wimps, for in Southern bars, 
that’s where they fight. That’s where Van 
Zant got his start, and to properly 
understand his psyche, you gotta com- 
prehend the psychology of the redneck 
tavern. 


If you bringa chick into ona them bars, 
and if you aren’t big enough, some guy 
may just try to take her away. Crabshaw’s 
where Van Zant and I used to hang out 
(though not at the same time) was just like 
that; plenty of hustlin’ and feudin’. Van 
Zant claims that he saw a similiar 
episode, but one time I saw a whole fuc- 
kin’ fraternity intramural football team in 
a drunken brawl against some sailors 
from Mayport, the nearby Naval base. 
No one ever found out how it started, but 
Scuzz-Face, a 260-pound former third- 
team All-State tackle in Virginia and the 
star of the intramurals, beat four sailors 
unconscious before he was hit by a flyin’ 
bottle of Jack Daniels from across the 


room. Van Zant and I swap tales of 
Crabshaw’s, and we both grin. 


There’s something else about Jackson- 
ville that will help you understand the 
psyche behind Skynyrd. That, bunkies, is 
good old Access Five, a favorite hangout 
of the band in its younger days. 

Not that you'll give a shit, but when dis- 
cussing this time-honored place, I had 
many tales to tell Ronnie. Every one of 
them, he said “similiar kinda shit 
happened to me there.” What do we talk 
about? 

Access Five is a stretch of beach on the 
Atlantic Ocean 15 miles from downtown 
Jacksonville. You park right on the sand, 
get out your Annie Greensprings, securea 
bag of rip-roarin’ Colubian, get your 
chick, and shoot the shit for two hours as 
the sun sets. Before you know it, the 
moon is glistening on the water, and it’s 
just you and her, and... 

“You'll never believe this Ronnie,” 1 
say to the Skynyrd lead singer, but I got 
my first piece of - on Access Five. I also 
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To understand their psyche 
you gotta comprehend the 
psychology of the redneck 
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smoked my first joint there; it was several 
years ago, and when the reefer came 
round to me, | figured well, what the hell, 
here we go, a lifetime of heroin ad- 
diction...” 

“Ever get in a fight at Access Five,? | 
ask Van Zant. “Have I ever gotten in a 
fight out there?” Shit, man, what do you 
think? “Actually, he continues, “my worst 
scuffles have been at some of the bars 
along the beach. It was the same old 
drunken fuckin’ sailors, and all they’d be 
wantin’ to do would be to blow off some 
steam. Shit, man, I can’t blame them; if I 
were forced to wear a uniform, I probably 
would, too. But anyway, they'd say 
somethin’ to us or just throw a punch for 
no provocation at all. Of course we’d 
fight back.” 

“Think that’s something,”? I say to Van 
Zant? Well, you’ve obviously never heard 
about the great near rumble we had out 
there one night. Ronnie’s ears perk up. 

“It was six of us. Me and my ole lady 
and two other couples were sitting quietly 
on a huge rock drinkin’ wine spo-dee-o- 
dee when this lout comes over and asks if 
he could join us. Well, Van Zant, we wuz 
almost at the like pairing off stage, ya 
know, and we hedged a bit. 

“His friend joined him. One started 


(continued on page 42) 
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AMAZING] OFFER 
Charming Charm ,° 
Bracelets 


BUTTERFLY Only >} each 


Just to introduce you to 
our superb, new catalog. 


Here’s an incredible chance to get as many of our 
favorite charm bracelets as you want at our lowest 
price ever! Each lovely bracelet is sure to 
catch the eye of all your friends and maybe 
someone special too. Each has a high-gleam, 
mirror finish in your choice of gold-tone or 
silver-tone and can be yours at our lowest prices 
ever in this special introductory offer. 
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Combine several bracelets to suit KISSING ) 


your own “charming” personality! COUPLE 


SUPER VALUES, Box 8316, Dept. CCB-6 i ired i h finish. 
Charter Road, Philadelphia, PA 19101 Please mark quantities desired in each finis 


ud 


Canadian customers order from: SUPER VALUES, 
Dept. CCB-1, Box 4000, Station A, Rexdale, Ontario M9W5L6. 
Ontario & Quebec residents add sales tax. 


Kissing Couple 
66 


Please RUSH me the Charm Bracelet(s) | have ordered Star Mushroom Love 
below. | understand that | must be totally charmed or | can G 600 = =F'634 675 
return them for my money back (less postage and handling). . Heart Butterfly Apple 
ONLY $900 EACH SUPER SAVINGS |p; —— 618 642 eS) Bod 
3 for $2.50 i. Arrow Razor Blade Dove : 
| have enclosed $________ for 5 for $3.95 * —_— 626 659 —— 691 
Kissing Couple ' 
— Charming Charm Bracelets. fs fon en . 00s 
Add 35¢ for postage and handling. OF 8. 
Pa. residents add 6% sales tax. 12 for $8.50 Ss Star Mushroom 
Print ly 709 733 
Name ——___________________ Age Vv Heart Butterfly : 
4s E 717 AL f | 
plese R Arrow Razor Blade : 
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A SPR DORE BS LIT ROMA PLES ELTON AD 


“Some people make movies of 
people who interest them ... I do it 
with my songs,” says Lou Reed who 
made his re-entrance into the rock 
time late last year with a new re- 
cording deal and a new album, 
“Rock & Roll Heart” on Arista 
Records. Lou has headed out on his 
first tour of the U.S. in some time 
and it looks as if Lou’s new recor- 
ding deal, new management, new 
production, & etc. may give him the 
boost he needs to start writing real 
songs again. We’ll have to wait and 
listen. 


The Dwight Twilley Band is an 


unusual line-up: two front men, 
both of whom sing lead and har- 
monize and play guitar and some 
drums, plus’ three guitarists, 
keyboards,. bass, and drums. The 
front men are Dwight Twilley (on 
the left in the picture) and Phil 
Seymour (right) and the sound they 
achieve with their musical 


R&R UPDATE: Kiss’s latest Ip, 
“Rock & Roll Over” is very guitar - 
oriented on purpose, according to 
the band. Describing the album as 
“a cross between late sixties heavy 
metal and a Stones - like kind of 
rock and roll,” Kiss say they’re 
musically happier with rock than 
they were with their hit ballad 
“Beth” ... Rick Wakeman, John 
Whetton, and Bill Bruford formeda 
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aggregation and harmonies is 
mighty interesting. It’s rooted in 
Everly Brothers and Beatles, but 
not imitative — mainly because of 
Dwight Twilley’s capabilities as a 
songwriter. Their first album, 
“Sincerely” on Shelter Records has 
become a turntable favorite among 
disillusioned Raspberries fans and 
other rock critics. 


band called WWB. Watch for a 
spring tour of the U.S. for them 
after their album is released ... New 
York band Television has finished 
up in the studio and their first 
album set for release by Elektra 
Records. Other New York scene 
bands with new records include The 
Ramones and The Talking Heads, 
both of whom record for Sire 
Records. 


The James Gang 1977. From let to 
right are Bob Webb (guitars, 
vocals), Phil Giallombardo 
(keyboards, vocals), Dale Peters 
(bass), and Jimmy Fox (drums). 
Jimmy has been with the Gang since 
the very beginnings in 1967. Phil 
Giallombardo was in the group in 
’67 very briefly before they ever got 
in the studio. So you could look at it 
that Phil who replaced Bubba Keith 
who replaced Roy Kenner who 
replaced a couple of people we can’t 
trace may actually now be replacing 
himself in the band. As for Bob 
Webb, well, he replaces Richard 
Shack who replaced Tommy Bolin 
who replaced Domenic Troiano 
who replaced Joe Walsh. Or 


something close to that. Anyway, 
Jimmy and Dale (who’s been with 
the band since their second Ip in’69) 
are keeping the James Gang going 
and their latest album is “Jesse 
Come Home” on Atco Records. 


se Be ee A 
Punching in on the night shift are 
Foghatters Roger Earl, Rod Price, 
Craig McGregor, and Dave 
Peverett who completed their sixth 
album, “Night Shift,” with the help 
of Dan Hartman and his Connec- 
ticut-based studios. (Photo by Bob 
Gruen) 


Robert Palmer learned the rock & _ 


roll ropes with Alan Bown and 
Vinegar Joe, but since February of 
°74, he’s been working under his 
own name. His record work has 
seen a distinct progression. It 
started in ’74 with “Sneakin’ Sally 
Through The Alley” which he 
recorded with the help of Cornell 
Dupree, Bernard Purdie, Little 


Feat, and The Meters. Then in ’75 


came “Pressure Drop” which 
featured help from some of Little 
Feat, Motown musicians, the Mus- 
cle Shoals Horns, and Barry 
White’s arranger, Gene Page. Inthe 
fall of °76 came “Some People Can 
Do What They Like” in which 
Palmer experiments with “dub 
music”. “Dub” is records in which 
the B-side of a reggae song is acom- 
pletely remixed version of the A- 
side, minus the lead vocal, made so 


Derringer got off a pretty solid first 
round with a tour that took them 


Backstage at the Rock Awards, 
George Benson and Jeff Beck com- 
pare notes while the media looks on. 
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the deejay can “dub” his voice over 
the music. Using two 16-track 
recorders, Palmer has mixed up an 
interesting brew. “I used to work 
with three drummers from Nigeria,” 
he says. “We would start at midday 
and play ’till sundown. I like the 
idea‘ of a music that just takes you 
away.” 


through most of last year and saw 
their first album, “Derringer” sell 
briskly in record stores across the 
country. Now they’re set to go into 
the studio in New York with 
producer Jack Douglas to complete 
their second album for immediate 
release on Blue Sky Records. Once 
the album is done, they go back out 
onthe road for another year of tour- 
ing with many big groups including 
Foghat as special guest stars. From 
left to right are Danny Johnson, 
Kenny Aaronson, and Rick Der- 
ringer, and behind the drums is 
Vinny Appice. 


Allen Collins and Gary Rossington 
run down a little bit of “Saturday 
Night Special” during a Lynyrd 
Skynyrd concert. Skynyrd has 
emerged as the Southern rockers to 


A smiling Jimmy Page offers his 
comments on Zep’s “The Song 
Remains The Same” film as he ar- 
rives at the premiere in Los Angeles. 
Film debuted in both New York and 
LA with group flying from New 
York to LA to attend both 


premieres. 


watch in the last year, partially 
because of their rockin’ live show 
and partially because of the tremen- 
dous acceptance of their “One More 
From The Road” double-album set. 
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Preston Kent 


R&R UPDATE: John Lennon says 
he’s written “hundreds” of songs 
during the last year and that he’s 
pleased with them. But it will be 
some time before he gets his legal 
hassles cleared up and can begin to 
concentrate on recording his next 
album ... Elton John in New York 
City for a shopping trip picked upa 
fur hat adorned with nuts, cherries, 
and foxtails ... Linda Ronstadt says 
that although she doesn’t drink, she 
got so nervous about her recent 
U.S. tour that she started drinking 
to calm herself down. “I didn’t sing 
as well,” she says, “but I also wasn’t 
as scared. I got a couple of shows 
under my belt, and then it was all 
right.” 


Ron Wood arrives at the Led Zep 
film premiere in LA. 


R&R UPDATE: Bruce Springsteen 
only smiles mysteriously when 
asked who the Patti is that he 


dedicates his encore, “Born To’ 


Run”, to during his current show ... 
Lou Reed says that his new show is 
different from his last tour. He 
wants the show to be “for people 
who aren’t interested in seeing 
someone stand there and make 
believe he’s shooting up.” ... New 
Jonathan Richman and the Modern 
Lovers Ip due soon from Beserkely 
Records. Title is “Rock & Roll With 
The Modern Lovers”... 


Patti Smith and her lead guitarist 


Lenny Kaye accepted a very special 


award during their last visit to 4 
Paris. Pictured between Patti and @ 
Lenny is Jean-Noel Ogouz of EMI, 3 


their French record company, who 
presented them with the Academie 
Charles Cros Grand Prix Du Dis- 


que award for the first Patti Smith 
Group Ip, “Horses.” Patti was > 


especially pleased to accept this 
award for the best pop record of 
1975 as in other years it’s been won 


by Jimi Hendrix, Pink Floyd, and } 


the Doors. 


Claude Gassian 


Starting at the bottom left and go- 
ing up and around in a horse-shoe 
meet Piper: Tommy Gunn, Alan 
Nolan, Billy Squier, Danny 
McGary, and Richie Fontana. 


Their first album will be released by 


| Mick Ronson and Mick Jagger talk 


about things’ musical during a 
recent meeting at a party for Led 
Zeppelin’s movie premiere in New 
York. Ronson has been jamming 
around town and plans call for him 
and David Cassidy to do some 
recording together. Jagger was in 
town with wife Bianca for the fall 


F season and listening to live Stones 


tapes for the forthcoming album. 


A&M Records in January. After 


recording sessions in Toronto and 
New York and rehearsing their 
show for several months, Piper 
heads out on the road to give the 
fans a demonstration of their 
talents. 
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Kiss recorded their latest album, 
“Rock & Roll Over” in an empty 
theater in Nanuet, New York which 
is probably the first time a band has 
recorded an album in a theater 
“live” but without an audience! 
They then headed out ona tour that 


The name of the band was The 801. 
They only played three gigs before 
they disbanded, but their music has 
been preserved on an_ Island 
Records’ album, 80/ Live. The 801 
were (from left to right) Bill Mac- 
Cormick, Brian Eno, Lloyd Wat- 
son, Francis Monkman, Simon 
Phillips, and Phil Manzanera. The 
801 was a project masterminded by 


started at Thanksgiving and will in- 


‘clude performances at Madison 


Square Garden and other major 
U.S. dates. Then plans call for them 
to tour the Far East in the spring. 
Pictured are Paul Stanley and Ace 
Frehley burning onstage. 


Roxy’s Phil Manzanera and the 
music they played consisted of 
selections from albums _ by 
Manzanera, Eno, and Manzanera’s 
pre-Roxy group, Quiet Sun, plus a 
full-scale rearrangement of Lennon 
McCartney’s “Tomorrow Never 
Knows” and an off - the - wall ex- 
cursion into The Kinks’ “You 


Really Got Me”, 
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PATTI 
alks About | 
"RADIO ETHIOPIA’ It 


With Lisa Robinson 


(Part I of a continuing series.) _ 


Lisa: You said you wanted this, your 
second album, to be “better”... 

Patti: Well, I wanted this record to sound 
reasonably good over the radio, because 
as much as I loved the other record, I was 
in a car and “Free Money” came over the 
car radio and it sounded terrible. Not us, 
just the fidelity of the record, because it 
was so badly recorded. Part of rock and 
roll is like being in a car... 

Lisa: Did you think it was badly recorded 
while you were doing it? 

Patti: Yeah, I mean it was so fucked up... 
I cared, I just didn’t know any better. 
Rock and roll today has so much 
technology involved, with 16 tracks and 
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all, there’s so much going on that you 
really have to have expert engineers. It’s 
like Lenny was sayin’, you can’t just goin 
with a group today and come out with 
“Sea of Love.” There’s so many elements 
you have to work with, and you need 
someone with a diverse mind, and our 
engineer just wasn’t on top of it ... Imean 
I’m not bad mouthin’, he was a nice guy, 
but Electric Ladyland is more cosmic, 
than a technically oriented studio. 

I don’t know ... I think after Hendrix 
died, his ideals are still inherent in the 
studio, it’s like they still cater to the artist. 
It has a nice environment, and such a 
good feel ... I felt like I was down ina pit 


“To me, this record is female 


Bob Gruen : 


and animal ... 


My other 


_, album seems like I felt | was” 


a young boy ... | don’t 
like a guy, just boyish 


HER .... and feel that I’ve come so far ... just 
in performing. My voice is stronger and I’m 
stronger in every aspect.” 


| uous ajey 


“I can listen to the first album and look at 


when we were doin’ the record. And when 
I look back to that first record and think 
of workin’ with John ... I missed John 
during this second record, isn’t that 
weird? 

*Cause this time I started doin’ things I 
realized I had learned from John. He 
made me real aware that I had a lot of per- 
sonas inherent in my vocal chords. I just 
thought it was an artistic thing, but John 
convinced me, or tried to convince me 
that I had like a lot of masculine, feminine 
or animal rhythms in my vocal chords, 
and on this record I started bein’ able to 
utilize it. And I started to remember that 
John really made me aware of it. 

So I realized that the struggle and the 
battles that I went through with John on 
“Horses” were ultimately much more 
inspiring ... but the record, well, John’s an 
artist, he’s not a technician. The record 
reflected that. Now Jack (Douglas) is 
really more of a technician, and there 
wasn’t the same battleground. Also, the 
Record Plant was totally on top of it. It’s 
not geared for the passions or the mania 
of an artist, but it’s totally geared for the 
technology of rock and roll. It never 
breaks down. 

Lisa: Did it inhibit you? 

Patti: No, it didn’t inhibit me, it’s just not 
a great place to hang out. I mean Electric 
Lady has all these pinball machines and 
you can get really stoned in Electric Lady, 
but you can’t get that stoned in the 
Record Plant. Not that they don’t let you 
... it’s just that I couldn’t get stoned there, 
you know? But what Jack did bring out in 
this record I think is that it’s a sexier 
record. One, because I’m older and more 
aware of myself and my female qualities, 
and also ... because he’s so ... macho, you 
know what I mean? 

Jack’s like a muscle guy with the Kirk 
Douglas cleft in his chin. And there was 
this male - female competition going on 
between us ... not like anything was going 
down, it was just a real thing. I mean he’s 
a guy and I’m a girl. With John I never 
thought about that kind of stuff. It was 
just two artists and there wasn’t that kind 
of male - female tension. With John it was 
like two artists colliding, artistic mania 
attention. 

With Jack it was more a female / male 
- thing and it was rough because it brought 
out my more vulnerable qualities. I didn’t 
_ fight with him as wellas I did with John, I 
mean with John I actually slugged him 
once, you know? But with Jack I couldn’t 
do it. But because of all that he brought 
out something else, and I think it’s a sexy 
record. I think this record is for the girls. I 
mean it’s for everybody, but I think that 
girls will really ... there’s a lot of feminine 
elements. To me this record is female and 
animal. My other record seems like I felt I 
was a boy, a young boy ... I don’t mean 
like a guy, I just mean boyish. Well, 
Johnny was the hero, anyway. On this 
record, the hero is me. 

Lisa: How do you think Jack reacted to 
this, was he aware of this? 

Patti:Ah ... I went through a whole 
different torment with Jack. Jack’s a very 
subtle person and you can’t tell ... he’s 
dealing with, and coming from, 


technology as much as John was coming 
from art, and it’s just like another shield 
... another battleground. It was hard for 
me to fight with John sometimes because 
he believes one hundred per cent in his 
art. Jack believes one hundred per cent in 
his technology, which is his art. It was just 
more confusing. It was a very interesting 
chess game, but he did confuse me. 
There’s always going to be a battle, 
because a producer has his own ego, his 
own vision, his own way of hearing — 
especially Jack, who has a sound. 

Lisa: Generally though, are you pleased 
with the album? 

Patti: Yes. I went through real hell, I went 
through my season in hell over the record 
already. It took me a year to get over the 
first record. 

Lisa: What do you mean? 

Patti: It just ... it was so painful. Icouldn’t 
listen to it. Now I listen to it. I listen to the 
first record now, in fact I put it on because 
it seems so fragile and naive. I don’t even 
feel that it’s me. I can look at it — look at 
her — now, and feel that I’ve come so far. 
Just in performing. My voice is much 
stronger, and I’m stronger in every 


aspect. Also, I get very sentimental about ' 


that first record because I think of John, 
and John was so crazy. He used to crawl 
along the floor and knock his head 
against the wall. He’d go nuts when I'd do 
something, like in “Birdland” or “Land” 
— really, I saw him once bang his head 
against the wall. 

He was like — getting into my body ... 
he has all this warmth in him and he gets 
inside you and he goes through all the 
pain you go through. I get very sen- 
timental about that. The fact that John 
couldn’t handle the technology of the 
record wasn’t so much John’s fault as the 
fact that I didn’t have a heavy engineer. 
Anyway, I was real aware of the sexuality 
in this ... like in “Poppies” — “Poppies” is 
the predecessor of “Land.” “Land” had 
three vocals, this has five and it’s very, 
very feminine. And the heroine is heroin 


‘as well as being about Edie Sedgwick. 


People won’t get that, but it is. You know 


that Andy Warhol book? There’s a part in 


there about a girl named Taxi and how 
she hoarded her drugs in the closet and 
everything. Well, it’s about Edie 
Sedgwick and it really affected me. 

And there’s a whole section in “Pop- 
pies”: “Baby get it / baby tag it / baby 
horde it in the closet / baby beg for it / 
baby spread for it,” and that’s about Edie 
Sedgwick. But there are five different 
things goin’ on in the song. When it starts 
out, “heard it on the radio, it’s no good / 
heard it on the radio, it’s news to me,” it 
never tells what I heard on the radio, but 
it was because I was listening to the radio 
and DNV was foolin’ around on the 
piano and it said they had burnt down all 
the opium fields in Guam. Or I don’t 
know, I can’t remember, but these Asiatic 
countries where they grow opium and 
they burned them. Then they said how 
they burned down the marijuana fields in 
Mexico and they just kept going on about 
all the drugs they burned this year and it 
just horrified me. 

So I thought about Edie Sedgwick, and 


how she hoarded ... it was like Erik Satie 
used to be afraid there would be no more 
white handkerchiefs so he hoarded white 
handkerchiefs ... and when he died they 
found 3,000 white handkerchiefs... 

Lisa: Cotton? 

Patti: Cotton handkerchiefs... 

Lisa: He was right, probably ... 

Patti: Yeah, now they’re all polyester. 
They were all meticulously folded up ... 
Well, Edie Sedgwick, when she died they 
found tons of amphetamines, in plastic 
bags, all tagged. I mean tons of pills and 
things because she had this obsession that 
all of a sudden there would be no drugs. 
And remember this summer when you 
couldn’t buy grass, there was this big 
grass shortage ... it was a big panic and I 
thought you couldn’t get any pot, we’re 
all going to have to go back to Ripple. 
You know, it’ll be a nation of alcoholics 
again. Oh, I gotta tell you this ... I took 
my brother to One Fifth Avenue. He’s 
gonna be our road manager and he had 
never seen a wine list before and he said, 
“They don’t have any Mogen - David on 
this wine list.” He wanted to know if they 
had Mogen David on the wine list. I 
thought that was cool. I just wanted to tell 
you that... 

Anyway, that song - “Poppies” — is 
like parallel visuals. That’s one thing go- 
ing on, and then there’s background 
singing and the other thing that’s going 
on is the awakening of a woman, not as 
victim, but just awakening ... trying to 
find out who she is. Like I’ve swum 
through the centuries and so many cen- 
turies are calling to me... Hey Sheba, Hey 
Salome, Hey Venus, connect ... eclipse in 
my way ... Then there’s another one that 
is this weird vocal that I don’t believe | 
did, it sounds really like Jim Morrison to 
me, and that’s like me, myself. It’s like 
three parts of me, one is a victim, one is 
like all the aspects of being female, and 
then one is totally strong. Like if you 
want to go as far as me you have to look 
God in the Face ... It has this cool thing, 
Jah, he’s just another spaceman ... he’s 
just another movie star. I mean if I don’t 
get struck down for that... 

There’s alot of messages to God. When 
I used to write rock and rollarticles, I was 
always sending out secret little cryptic 
messages to Mick, messages to Dylan, I 
thought fuck it, I’m gonna go to the top. 
There’s so many messages to God on this 
record. One says “turn around God,” and 
then one says, “C’mon God, make a 
move.” It’s like challenging him sexually. 
You know, challenging him in the flesh... 
Because I think if Jesus was around, if I 
was a groupie, I'd really like to get behind 
that guy, you know what I mean? 

That’s why I think Mary Magdalene 
was so cool, she was like the first groupie. 
I mean she was really into Jesus and 
following him around and I wish she 
would’ve left a diary. It’s too bad she 
repented because she could have left a 
really great diary. I mean all this stuff 
about Jesus, how wonderful he was, and 
how he’s gonna save us. All I'd like to 
know is if he was a good lay. That 
interests me.O 

(To be continued.) 
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When I first started planning this 
month’s Spinaddict my intention 
was to concentrate on the two 
monster releases of the month, 
Elton’s “Blue Movies” and Led 
Zeppelin’s “The Song Remains The 
Same.” The guilt of neglecting a 
massive amount of records by other 
artists has rearranged that plan so 
I’m going to justify my decision to 
include as many as possible by hop- 
ing that Elton and Zep would love 
being in the company of talent that 
started long after they did and talent 
that dreams of someday racing to 
the top three positions on the charts 
on the day of release. 


ELTON JOHN “BLUE MOVES” 
(ROCKET) While working on a 
comprehensive discography of 
Elton’s work for Hit Parader a few 
months ago I became reanamored 
with the man’s artistry. The 
enthusiasm started to die out when 
dealing with his last two releases but 
“Blue Moves” is the perfect re- 
energizer. Some critics are calling it 
a major change of direction for 
Elton but I see it as the perfect as- 
similation of all previous attempts 
to make pop both a pleasure and 
platform for highly - refined 
creativity. There are ballads here 
that will surely stand the test of time 
as easily as “My Song” or “Daniel” 
(especially “Sorry Seems to Be The 
Hardest Word” and “Tonight”) and 
the rockers are joyous foot 
blisterers. Elton’s R&B roots have 
surfaced above the previous dis- 
coveneer. I’m sure he’s in love with 
this record and he’s not alone. I 
envy the diehard fans who will be 
able to concentrate on the massive 
amount of music included (this 
reviewer capacity often carries a 
built in neglect - factor in that you 
have to listen to too much music to 
the point of not truly indulging in 
the work of artists you favor). Elton 
is everything he thinks he is and 
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everything his fans think he should 
be. That axiom should keep him 
making music suchas “Blue Moves” 
for the rest of his life. I must add 
that the cover is unbelievably 
beautiful, the packaging sublime 
and even Bernie is having better 
luck holding up on the printed page. 


LED ZEPPELIN “THE SONG 
REMAINS THE SAME” (SWAN- 
SONG) All of those horrendous 


Zep-Live bootlegs are finally 
useless. The intensity and flair of 
Led Zeppelin’s music has never 
faltered in live performance and this 
is one group that has the swagger to 
maintain different priorities 
between live and recorded output. 
Their studio efforts are ROCK- 
IRONROLL at its abstract best, 
always innovative, rarely copiable 
and never backwardly indulgent; 
this live release is the. perfect 
moment for reappraising their 
worth as a dual - machine. 

It is now nearly eight years since I 
first saw Led Zeppelin upstage the 
whole rock world while second - 
billed to Iron Butterfly ona Filmore 
East stage. At the end of that his- 
toric set, Jimmy Page and Robert 
Plant grabbed hands in a union of 
success and the smiles on their faces 
demonstrated that their gamble was 
now a publicand personal success. I 
spent two years wearing an old 
motorcycle jacket and green boots 


knowing that whatever Page did 


was sure to be the Heavy-Gospel — 


truth. That gamble is still reaping 
success. In particular I probably 
won’t spend much time listening to 
“Moby Dick” (although Biceps - 
Bonzo is the master of the rock 
drum solo) and I somewhat miss a 
live version of “Black Mountain 
Side - White Summer” but how can 
you really complain when The 
Quality Remains The Same. 


reviews are brief, that in no way 
reflects on the quality. Most of these 


records are worth the money and 


the few negatives at the end are well 
worth the abuse. 


ELO “BRAVE NEW WORLD” 
(UA) Whoever thought that one of 
pop musics most daring concep- 
tualizations would turn into a hot 
singles band as well? Jeff Lynne 
must be in love. This is the fleshiest 
stuff he’s ever written / sung. It was 
bound to be a tough task topping 
The Move’s “Do Ya” but ELO has 
proven that stabbing rock riffs and 
stimulating string arrangements can 
live happily ever after. 


AC/DC “HIGH VOLTAGE” 
(ATLANTIC). Music from down 
under (Australia, that is) to make 
the Easybeats proud. The Young 
brothers are in fact siblings of one of 
the. Easybeats and the  out- 
rageousness of their highly - 
reported stage act pours over into 
the music with fancy abandonment. 


THE QUICK “MONDO DECO” 
(MERCURY) Sparkling music for 
people who hate Sparks. 


NED DOHENY “HARD CAN- 
DY” (COLUMBIA) Rich boy tries 
to be The Hollies and succeeds. 
Don’t let him disappear again. 


PATTI SMITH GROUP “RADIO 
ETHIOPIA” (ARISTA) Even 
better than the last one and that was 
God-near perfect. Patti is nothing 


short. of being the best woman - 
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child - man singer in rock and roll. 
Her perceptions of turmoils and 
temptations bask in a seriousness 
that never gets in the way of her 
raunchy musical sidekicks. Lenny 
Kaye, in particular, should get some 
kind of award for making the tough 
transition to supreme rock writer to 
sublime rock guitarist with the ease, 
edge and buzz of an old Yardbirds’ 
album. 

His runs are molded to everyone 
of Patti’s inflections and his riff wis- 
dom genuflects at the altar of white 
noise. This might embarrass Patti, 
but “Radio Ethiopia” delivers on 
the promises of all her previous 
musical input (Doors / Brian Jones 
/Hendrix/Stones) without sound- 
ing like a sponge. She’s not only 
what she eats. She’s what she spits 
out. Rock finally has a hero that 
would give you the gum from her 
mouth, the breath from her soul and 
the silk raincoat from her back all 
stuck together and stripped of stuffy 
status. 
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BEBOP DELUXE 


“MODERN 
MUSIC” (HARVEST) Bill Nelson 
is smart but those double knit suits 
aren’t. He finally doesn’t sound like 
Steve Harley copping David Bowie 
but he still doesn’t sound like Bill 
Nelson. Bebop is trying to blend 


intelligence, romanticism and 
ethereal rock and that’s dangerous 
territory. Nelson never jells all three 


at once but maybe “modern music” 
is really two out of three and in that 
case he scores. 


LOU REED “ROCK AND ROLL 
HEART” (ARISTA) If Patti wasn’t 
king and queen all rolled up in one 
porcelain package, Lewis would 
make it as a nice mate (in either 
role). The arrangements often make 
the title an outright lie but then 
again who could possibly stand a 
truthful Lou Reed. Nice to read that 
Reed is playing guitar again. Nowif 
we could only hear it...! The man’s 
voice could still singlehandedly 
bring back mono and in this space 
that counts. 


ALESSI “ALESSI” (A&M) Can 
two pitch - perfect brothers from the 
heart of Long Island’s sound find 
happiness and hits on a west coast 
recording jaunt? Positively yes! 
“Seabird” is a fulfilled holdover 
from their days in Barnaby Bye, 
“Joanna” has “hit” written all over 
it; harmony freaks will feel like they 
are in heaven and I’m already anx- 
ious for MORE ALLESSI. 


SUTHERLAND BROTHERS 
AND QUIVER “SLIPSTREAM” 
(COL) Friends keep telling me to 
stop mentioning Gram Parsons in 
every column but I can’t resist feel- 
ing that this band is the closest 
fulfillment of those breezin’ - 
pleadin’ dreams. Tender yet tough. 
These anglo country - rockers leave 
abominations such as the current 


Burritos, American Flyer, Firefall, 
etc. washed ashore in the 
slipstream. 


JACKIE LOMAX “LIVIN’ FOR 
LOVIN’ ” (CAPITOL) If you love 
the white-soul being spread by the 
likes of Robert Palmer and Boz 
Scaggs, this record will be a 
pleasure. It finally feels as if Lomax 
is making the kind of music that he 
had in his gut all along. 


Everyone should try the recent 
greatest hits packages by Mott, Ab- 
ba, Grand Funk, Nils Lofgren’s 
Grin The Bee - Gees - (also snag the 
re-release of “Odessa” paired down 
to a single Ip) and The Doobie 
Brothers who have never really 
interested me but certainly hold up 
as a modern day Moby Grape on 
this hits package. If youare into Im- 
ports, the live Dr. Feelgood’s 
“Stupidity” is a must. 


BOB DYLAN “HARD RAIN” 


(COLUMBIA) Revised forecast: 
Slight drizzle. 


s.. 


I hope that the recent monumen- 
tal success of Boz Scaggs’ “Silk 
Degrees” inspires some ret- 
rospective action on the other fine 
records of his career. The titles to 
look for: “My Time”, “Boz Scaggs 
and Band”, “Moments”, “Slow 
Dancer” (all on Columbia) and his 
first album including the classic 
“Somebody Lend Me A Dime” on 
Atlantic. By the time you read this 
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The LPB-1 and LPB-2 are compact solid 
state linear Preamplifier Boosters. They 
can increase the output of any electric 
instrument such as guitar, bass, organ or 
microphone. Since all amplifiers are over- 
designed to more than handle the most 
powerful pick-ups, the LPB’s will let you 
derive optimum results from your ampli- 
fier. It’s as if you had 20 sets of pick-ups, 
all in one guitar. 


@ Maximum setting of the volume 
control of one unit.can make your 
amplifier TEN times louder. 


eThe switch allows instant change 
from regular instrument output to 
pre-set boosted output. 

@ Increase guitar SUSTAIN. 

@ Vastly increases the performance of 
all distortion devices, wah-wah pe- 
dals and other accessories. 


e Using two LPB’s will give you even 
more sustain. Turning up the volu- 
me level of the first LPB past the 
halfway point will shift the second 
LPB into overdrive. Using the first 
LPB control, you can now develop 
this initial bare hint of harmonic 
distortion to any desired degree. 
The second LPB can control the 
volume of the combination. 


@Two models - The LPB-1 plugs into 
amplifier, and the LPB-2, a heavy 
duty convenient floor model. 


You can buy the LPB’s from us using the 
coupon below and try them!!! 

If the LPB doesn’t make your amp sound 
like a STACK of amps, and do everything 
else we say, return it to us within 10 days 
for a full refund!!! 

Or if you want to save some money, 
check your local music stores. Many 
leading stores have the LPB—1 on 
special sale NOW for less than $11 
and the LPB—2 for less than $16. 
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: electro-harmonix "°~? 
@ 27 West 23rd Street, New York, N.Y.10010 


; Please ship: Postage paid by Electro-Harmonix 


LPB-1 $21.95 
LPB-2 $29.95 


O Enclosed is a total check for order 


Please place me on your new product 
announcement mailing list at no charge. 
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McCartney’s live - triple documen- 
tation of Wings Over America will 
be flying around the top of the 
record charts. We'll decide if it 
deserves it next month. 

I promised some abuse so I’d 
better make due before the column 
space runs out: : 


RINGO “ROTOGRAVURE” 
(ATLANTIC) Nice gty finishes 
last. Even a shaved head is more ex- 
citing than the music on this disc. 
I’m beginning to think that he isn’t 
even a nice guy. 


LA Express “SHADOW PLAY” 
(Caribou) The cover is by Joni M. 
But the music is totally anonymous. 
Caribou is fast becoming my most 
despised record label. 


ERIC CLAPTON “NO REASON 
TO CRY” (POLYDOR) No reason 
to record either, Eric. This is not the 
same Clapton who wrote “Badge” 
and “Layla.” This is not the same 
Eric Clapton who soared on 
“Crossroads.” This is not the new 
Ron Wood solo album. This is 
reason enough to cry. 


JOAN BAEZ “GULF WINDS” 
(A&M) I must admit that I never 
dreamed old Joany had such good 
legs. Her music still sounds like an- 
kle socks hiding scabs and 60s stub- 
ble. Just goes to show that wrapping 
your head in a handkerchief, chew- 
ing on garlic and following the 
drizzle leader can only make you 


sound like a parking meter. Time’s 
expired. 


TED NUGENT “FREE * FOR * . 


ALL” (COL) This dude thinks that 
he eats up all other guitar players 
for breakfast. I dare him to try com- 
mitting suicide with a bow and ar- 
row. There are at least a hundred 
guitar players in garages all over 
Queens that could reduce Nugent to 
ashes ina second. And they can play 
guitar better too! 


HOT TUNA 
(RCA) Lots of bass notes. Even 
more guitar notes. Does anybody 
know what speed you’re supposed 
to play it at? 


BILLY PRESTON “BILLY 


PRESTON” (A&M) Former “Get 
Back” session player lets his hob- 
nobbing go to his head. Cana black 
man sing the whites? Nothing from 
nothing still equals ZERO. 


/ 


Id like to wrap it up by thanking 
Steven Denton from Iberia, Mo. for 
responding to every negative review 
I wrote in a recent column. Steve: 
loves Steely Dan, Uriah Heep, The 
Dead and Gordon Lightfoot so I 
guess we can never be friends but it 
was still nice to hear from him 
anyway. Remember that it hurts 
when you hate my guts in private. 
Let me know about it; never let 
some snot - nosed rock - scribe tell 
you what you should or shouldn’t 
like.O 
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“HOPPKORV” 
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240-CHANNEL 


WARNS YOU IN ADVANCE- QNLY 
BEFORE YOU GET CAUGHT! 


RADAR TRAPS 


DETOURS & ACCIDENTS 


Now you can be in on all the inside 
information long-used by truckers 
and other professional drivers to 
help each other get by on the road! 

Be warned about radar traps miles 
before you pass through them... 
Find out about traffic jams . . . Haz- 
ardous road conditions — and the 
routes to take to avoid them! 

With this incredible 40-Channel 
CB Receiver, you'll have hundreds 
of ‘‘Good Buddies’’ on the road 
keeping their eyes peeled and “ears 
on”... to keep you out of trouble! 

@ Will Pull In All 40 Channels Loud 

& Clear 
e Fully Automatic With “Locked- 
In” Strongest Signal Scanner 

@ No License Required 

® Windshield Antenna Included 

e Hooks-Up In Just 60 Seconds 

You can get in on the fabulous CB 
driving revolution in just 1 minute 
for a fraction of the cost of an ex- 
pensive rig with this terrific 40- 
Channel Receiver . . . and there’s 
no license required! 

Whenever you want to use the 
powerful Mobile Monitor, just take 
it out of your glove compartment and 
clip it to your sun visor. That's all 
there is to it! Now turn it on and sit 
in on all the colorful highway chat- 
ter that will save you hours stalled in 
traffic jams ... save you dollars in 
traffic court . . . maybe even save 
your life avoiding hazardous road 
and weather conditions! 

The CB Mobile Monitor runs on a 
single 9-volt battery (not included) 


TRAFFIC JAMS 


“COUNTY 
MOUNTIES” 


isting 23-Channel set. 


so it's not a hassle to install and 
won't drain your car’s battery power. 
The Mobile Monitor picks up and 
“locks-in’’ on the strongest CB sig- 
nal, so the latest, on-the-scene traf- 
fic report you hear is the one you 
want! No more calling back-and- 


forth and switching channels to find 
a CB-er with up-to-the-minute info, 
because this incredible 40-Channel 
unit monitors all on-the-air CB chan- 
nels automatically, to deliver the in- 
formation you want! 


The CB Mobile Monitor is ideal for 
home use, too! Get highway reports 
before you hit the road, or just sit 
back and enjoy the amusing trucker 
chatter and other news in your area. 


FREE CB SLANG DICTIONARY! 


Order now, and you'll receive a free 
bonus: the 1976 edition of the CB Slang 
Dictionary, jam-packed with 
@ |ntroduction to CB Slang 
® Cross-referenced CB Slang-English 
and English-Slang Phrase Guides 
@ CB ‘'10"' Codes 
® CB glossary 
® Channel Frequencies 


NOTE TO CURRENT CB OWNERS: The CB Mobile Monitor wil! 
receive all 40 Channels as they become available from the 
F.C.C. This unit is the perfect addition to update your ex- 


CBRECEIVER $1495 —= 


Order now. Try the CB Mobile 
Monitor for 10 days — at our risk! If 
you're not completely delighted, re- 
turn it for a full refund of your pur- 
chase price. In any case, the CB 
Slang Dictionary is yours to keep 
FREE! Get 2—one for each car—and 
save more! Mail coupon today. 


r= MAIL NO-RISK COUPON TODAY —=4 
| Canyon House, Box 8316, Dept. CBR-31 
Caroline Rd., Philadelphia, PA 19101 


I 

] Please rush me (CBR) 

| CB Mobile Monitor(s) at only $14.95 

| each plus $1 postage and handling 

Rae and FREE CB Slang Dictionary. 
SAVE! Order 2 Monitors for only 

$27.95 plus $1.50 postage and 

handling. 

| If after receiving my order |’m not 

| delighted, | may return it within 10 

| days and you will refund the full pur- 

| chase price (except postage and 

handling). 

! Total amount enclosed $______ 

| (Penn. residents and 6% sales tax). 

| Check or money order, no CODs 

t please. 

1 CHARGE IT! 

CO American Express 1) BankAmericard 

1 

I 

' 

1 

1 

{ 

1 

I 
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: 
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O Master Charge (Interbank # ) 


Charge * Exp. Date 

Name SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSEeEE 
Address__——————————————— 
City State Zip 


Canadian customers order from: 

Canyon House, Dept. CBR -1, Box 4000, 
Station A, Rexdale, Ontario M9WSLE. 
Ontario & Quebec residents add sales tax. 


THE END 
OF AN 
AMERICAN 
BAND? 


Mark Farner said it, but he didn’t 
sound like he believed it: Grand Funk 
Railroad has come to the end of the line. 

“I don’t want to point the finger, but 
Don (Brewer) has decided that he wants 
something more secure. He wants to 
work on something that’s going to be 
there in twenty years. He doesn’t want to 
invest any more time in something that he 
feels is insecure. I don’t know what he 


wants to do, so that’s why I don’t have too” 


much to fill you in on ... other than the 
fact that we are broken up.” 

Mark doesn’t seem bitter, it’s as if it’s 
just something that had to happen. “I 
want to do something, but I don’t know 
what it is right now. I don’t know about 
Mel or Craig either. I think we’re all just 
wandering around in a state of shock 
right now, just wondering about it.” 

Grand Funk’s breakup came as the 
result of a meeting the band had where 
Don announced his intention of quitting. 
Since that meeting Mark says he hasn’t 
talked with the others. “Everyone just 
kind of went their own way after we had 
that meeting. It’s giving mea lot of time to 
think. I’m up in the air about it. I’m not 
saying I gotta hurry up and put a band 
together and get out on the road. I’m just 
saying hey he might change his mind. 
Who knows?” 

Before Brewer’s bombshell, GFR had 
come through a couple of years of 
changes. They have recently acquired a 
new record company, MCA, settled their 
legal hassles, and picked a left-field 
choice as the producer of their first album 
for MCA, the illustrious Frank Zappa. 

Prior to the break-up news, we had 
talked to Mark about his choice of Zap- 
pa. “He’s somebody that I’ve always 
looked to because of his style and his 
music — he plays good. Everything that 
he’s ever done that I’ve heard has some 
class to it; it’s not just bullshit thrown 
together. We all sort of picked Frank. We 
just thought it’d be a good combination if 
we got together and could see eye to eye, 
so he came out to Michigan and freaked 
us out ‘cause he wasn’t nothing like we ex- 
pected him to be, but I guess that shows 
you that people aren’t the way you think 
they are. I just thought he’d be all, totally 
freaked out and hard to talk to and all, 
but he’s right down to earth.” 

After Zappa went to listen to GFR’s 
music and he and the band decided they 
could work together, they went into the 
studio and started to record — eventually 
taping the bandtracks in Michigan and 
then flying to Hollywood to do the vocal 
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“I haven’t heard that much of what’s going on lately ... I don’t stay in contact with the music ~ 
field much. I’ve been really busy doing farm work here.” 


overdubs — the latter being something 
that Mark now thinks may have been a 
mistake, although he enjoyed working 
with Zappa on what has become GFR’s 
most critically - acclaimed and possibly 
last album. 

How does Mark feel about reviewers 
saying this is their best album ever? “I dig 

it,” he answers. “You know, I haven’t 
heard much, I don’t stay in contact with 
the music field that much, especially 
lately because I’ve really been busy doing 
farm work here. My reaction to people 
liking the album who normally wouldn’t 
give us a good review, my reaction to 
them saying that it’s our best one yet — 
well, I think it is too myself and, ah, 
maybe it’s just that it took that com- 
bination to give us that. 

“I think it’s more powerful than the 
past three or four albums. Frank got the 
group sounding like a group. We were our with like 52 days that covers 43 
trying to get away from that clean studio cities, it’s just too much on me physically. 
sound that I think people are too I’ve got to have enough together to get up 
concerned with getting — that clean’ there and put ona good show or it’s not 
sound’ that comes from isolating one worth it for me and if it ain’t worth it for 
instrument from another and not getting me it ain’t worth it for the people. 
the actual tone of the instrument. We “The last tour we went out on was a 
used room mikes instead of isolatingeach weekend where we did three days and had 
instrument, we had the room mikes four days off and did three days and had 
picking up the overall sound to make it four days off, and like that. It worked 


“The fans that didn’t expect us to change were 
in a rut. We did change ... we don’t play the 
same. We play the same type, but it ain’t the 
same thing.” 


sound like you were right there.” great. It was more like a party. We went 
— One thing Mark won’t miss now that Out on a weekend and had a good time 
“I want to do something, but I don’t know GFR has come to a stop is the constant and thencame home. Instead of being out 
what it is right now...” touring. “The roughest and worst part of | there and after the first week or two weeks 
it is the traveling,” he says with feeling. 1 Of a big tour it’s nothing but a drag, 

don’t ever want to go out on this extensive (continued on page 43) 


Big Muff 9 


Jimi Hendrix relied on 
the BIG MUFF PI for his 
smooth, mellow, sup- 
ple electric-lady sound. 


This finest distortion de- 
vice is high on sustain 
and low on distortion. 
Whole chords can be 
played with minimum 
distortion. It is designed 
for the guitarist who wants his axe to sing like a 
hummingbird with a sweet violin-like sustaining 
sound. The sustain control allows the player to op- less than $32, the LITTLE BIG MUFF PI for less than $21 
timize long sustain with a hint of harmonic distortion. and the MUFF FUZZ for less than $13 4 
The tone control allows you to control the harmonic 


content; from a sweet silvery liquid to razor sharp. z a es Ee a) BE Es 


Little Big 
Muff 9 


A compact AC/DC version of the 
famous BIG MUFF PI favored 

by Jimi Hendrix. 
Coeeceeeereceeceeeseooe 
You can buy the MUFFS from us using the coupon 
below. If the BIG MUFF PI doesn‘t make you sound like 
Jimi Hendrix or Santana, yorcan return it to us within 10 
days for a full refund!!!-Or if you want to save some 
money, check your local music stores. Many leading 
stores have the BIG MUFF PI on special sale NOW for 


eectro-Darmonix 


Lene we evevanssennacnerwetairee 


@eeee0ne20e20e2e020202000000080808808088088608080 | Electro-Harmonix ape 


il 27 West 23rd Street, New York, N.Y. 10010 | 
Muff Fuzz This funkiest distortion device Please ship: Postage paid by Electro-Harmonix. L 
will give the player that dirty sound which cannot be | BIG MUFF PI $49.95 
gotten from today’s popular solid state amps. It gives | LITTLE BIG MUFF PI $34.95 __ 
the player that natural distortion of tube-amps used MUFF FUZZ $23.95 | 


by the Rhythm ‘n Blues | ia Enclosed is total check for order ae Please place me on your new product | 
Bands of yesteryear. announcement mailing list at no charge | 
And now it comes with Bi 

a double male plug that p Name —____________________. 
lets you plug into amp fp SEN to eta a a LS a 
or instrument. 


A vocal stylist and songwriter of prodigious talent who has released some of the most touching recordings of the seven- 


ties, yet he persists in maintaining a swish playboy’s image... 


ROD'S PREDICAMENT 


Old rock stars never die, they become 
connoisseurs of art nouveau. You can see 
Rod Stewart’s French plunder in the 
latest ads for the ‘Rodspeaker,’ a custom- 
built sound experience cut to the curves 
of Hollywood Rod’s Eustachean tubes. 
This particular nouveau nifty is a ten- 
drilous affair draped with faerie 
princesses, perched on a speaker with 
enough bass to dust the room at high 
volume. That’s Rod on the left, the 
boulevardier in the cardigan sweater, 
polka - dotted scarf, and unprepossessing 
stance, next to the bowl of shag-cut ferns. 
What’s wrong with this picture? It’s not 
the sound system, and I’ve got no com- 
plaints about the furnishings either. I’m 
afraid it’s the uncomfortable expression 
on Rod’s face; he looks as natural as an 
Evelyn Waugh character having his 
passport photo taken. 
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by Stephen Demorest 


We are gathered here neither to bury 

the geezer nor to praise him, but to study 
‘the predicament of rock and roll’s 

foremost blues fop. Here is a vocal stylist 
and songwriter of prodigious talent who 
has released some of the most touching 
recordings of the seventies, yet he persists 
in maintaining a swish playboy’s image 
capable of wreaking silly savagery on the 
credibility of his work (which has 
suddenly been very fine lately). 

Now, a blues fop isn’t necessarily as 
conflicted a creature as you might think. 
The satin blues style of Harlem’s Cotton 
Club is as honorable an antecedent as the 
dirt blues of the Mississippi Delta, and 
Rod has had plenty of experience croon- 
ing his dues ona bellyful of cognac. But in 
recent years — with Rod’s relocation to 
America and his split from the endear- 
ingly rambunctious Faces — the humor 


_|Too Many Nights On The Town? 


and heart seemed to be gone from the 


tarting. For a while, Rod appeared to be 
suffering from the gravest of all rock’s 
social diseases, Los Angeles, and no one 


got more of the blame than Britt Ekland, | 


the kitten who provided backup vocals 
for his dreams and won his old-fashioned 
heart. ; 

He’s had the damnedest time con- 
vincing people this is true love — but not 
for lack of trying. For the better part ofa 
year the couple was photographed lip- 
sipping in every conceivable position, 
through several costume changes, in all 
the major and minor capitals. Music and 
movie buffs alike nominated the liaison 
for shortest-affair-of-the-season, de- 
spite evidence that the pair was born to 
run. So what if you can’t remember any of 
the movies she’s acted in; her friends 
probably don’t know any of the group’s 
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For a while, Rod seemed 
to be suffering from the 
gravest of all rock’s social 
diseases, Los Angeles. 


od’s sung with either. What counts is 
that she captured the lad’s imagination, 
and now we have the results of a remar- 
kable artistic recovery, ‘A Night on the 
Town,’ the best Rod Stewart album since 
‘Every Picture Tells a Story’ five years 
ago. If Britt Ekland was the catalyst for 
this effort, it’s the best role she’s played all 
year. 

It has been noted that you should be 
careful of your dreams because they may 
come true one day, and perhaps a review 
of Rod’s dreaming days can tell us why he 
seemed to be languishing in Babylon - by - 
the - Sea last year. Rod’s roots as a glory- 
boy go way back. In his school days he 
was a bona fide soccer star, and even 
signed to play professionally with the 
Brentwood club. Few men become star 
athletes without developing a special 
physical confidence and self-reliance; 
some say they can spot a fellow profes- 
sional by the way he walks. Certainly Rod 
must have gotten a taste for adulation on 
the field of combat. 

Then there is Rod’s much wanted pride 
in his Scottish heritage. Now, though his 
parents are Scottish, Rod was actually 
born and bred in Highgate, London, so 
he’s gone somewhat out of his way to 
honor his ancestry by _ supporting 
Scotland’s soccer teams and wearing 
plaids (he was the only tartan booster un- 
til the rise of the Rollers). Rod’s alertness 
at staking out a distinctive tradition to 
champion is further proof he had the 
instinct for heroic identity at an early age. 

In accordance with the routine of time- 
honored legends (make fortune, slay 
dragon, save maiden, win kingdom), Rod 
apprenticed himself to Fate by leaving 
home at age 17 to wander the world. He 
spent most of two years in the hot- 
blooded Mediterranean provinces, 
chiefly Spain and Italy. There he 
vagabonded, played and sang in the 
streets, researched local mating customs 
if he was lucky, and probably at this time 
adopted the flowing scarf, the universal 
symbol of gypsies. (Not until the coming 
of Steven Tyler’s mike stand of 1,000 
spare kite tails would any man out- 
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He’s had the damndest time convincing people this is true love . 


D> 


What’s wrong with this picture? 


choker this bloke.) So successfully did 
Rod play out Francois Villon’s im- 
poverished - romantic - poet role on the 
Continent that he ultimately managed to 
get himself booted out of Spain on 
vagrancy charges. (It’s been rumoured 
that long after he began to pile up pop 
riches he roguishly continued to owe the 
nominated airline his fare to London.) 

Of course, thse hobo exploits were the 
perfect charm school fora picaresque ras- 
cal on the make in the silly sixties. (Rod 
would have been ten times better as Barry 
Lyndon than Ryan O’Neal.) By the turn 
of the decade, friends of the spirited bon 
vivant were calling him Rod the Mod. In 
one swoop, he annexed the whole era as 
surely as Beau Brummel got credit for the 
Regency period — and he’s clung to it 
stubbornly to this very day. 

While he caroused for glory with 
lighthearted chums like the Faces, 
though, all was not silly in the Stewart 
soul. He revealed a sensitive flipside to his 


personality that proved enormously 
appealing. Fashioning a solo career 
around a rustic blues style with a gritty, 
bittersweet acoustic sound, Mod Rod the 
rakehell sang modest tales of small towns 
and country villages in songs like “Dirty 
Old Town,” “Gasoline Alley,” “An Old 
Raincoat Won’t Ever Let You Down,” 
“Only A Hobo,” “Lady Day,” and 
“Country Comforts.” The tunes shone 
with the ingenuous energy and 
vulnerability of a kid growing up and a 
struggling outsider looking into a modern 
urban society. They contrasted the frus- 
trating poverty and ambition of provin- 
cial life with a nostalgic appreciation of 
the old-fashioned feeling in his bones. On 
these simple, scruffy, almost antique 
early albums, the mandolin became 
Stewart’s signature instrument. 

And then there was the most unusual 
voice in rock, and it sounded like a 
weather - beaten antique too, a sweet, 

(continued on page 62) 


.. but not for lack of trying. 
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“All my sections are related to the eyes ... the eyes being the mirror of 


the soul...” 
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ZEPPELIN 


An exclusive talk with 
Robert and Jimmy 


by Lisa Robinson 


“It wasn’t just a role that I was playing, it had some relation to what I 
consider my role in life. I really think that life is a journey, and it has 
its pitfalls and pleasures.” 


When [J arrived at the Plaza Hotel to talk to Jimmy Page and Robert Plant on the afternoon 
of their “The Song Remains the Same” New York premiere, John Bonham roared out, “I sup- 
pose you're here to interview the usual two??!!?” 

Actually, it was the first time in the four years that I’ve been covering Zeppelin that Jimmy 
and Robert agreed to sit down together, to talk over their thoughts on the film and the 


soundtrack Ip. 


In addition to the above, the boys revealed that they would be touring this year (hopefully by 
February, but more likely, later, although they did say they'd begin rehearsals in November, 
after the film opened in London), confessed that they had tons of live tapes for an album one 
day, and in general, seemed pleased with their movie. 


EEE 


Robert, you play a very gallant role in 
your fantasy sequence in “The Song 
Remains the Same.” Was it like all of 
your childhood heroes? 

Robert: Well, it wasn’t just a role that I 


was playing, it had some relation to what.’ 


I consider my role in life. I really do think 
that life is a journey, and it has its pitfalls 
and pleasures. But if you ever think that 
you'll touch that point that you’ve 
struggled for ... well, then life would be a 
bit flat. So consequently, the princess in 
my sequence — whois sort of the ultimate 
— disappears. She just vanishes. It would 
have been far toc easy for me to have ... 
well, gotten it. 

Of course that girl, well, she’s just 
symbolic. There are a lot of people who 
come through your life and do something 
to you, leave some sort of impression. 
That’s all that’s supposed to signify. The 
princess isn’t really the high point, she’s 
just one of the high points along the way. 

There are certain points along the way 


Photos by Warner Bros. 


that are great pillars of satisfaction. But 
you can’t be content to stop one of those 
pillars and say “that’s it.” So my bit in the 
film was full of symbology of trying to do 
the right thing, eh to go about it the 
right way. Even the guys who attack me 
hurt themselves; they do the damage to 
themselves. I do no damage. I mean I’m 
not an angel, but I try to portray it as the 
right way to be, to go on and through it all 
not do harm to anyone. 

Is that the way you See your life with Led 
Zeppelin? 

Robert: (Laughs) Well, of course, you do 
stray off the track from time to time. But I 
like to think that when I look back on it 
one day, I'll think “yeah, I played that 
properly.” 

As Zeppelin’s lead singer, you've had 
such a studlike image. Do you think that 
you've revealed more about your per- 
sonal life — your wife Maurine, your kids 
— in this film than ever before? 
Robert: Well 1 don’t consider that I’m any 


fantasy 


less of a proposition because I have a 
woman, that isn’t going to turn anybody 
off. In the old days, Hermans’ Hermits 
wouldn’t have liked anybody to know 
that they went home to mum and dad, or 
back to the old lady. But the thing is — 
the world’s full of old ladies. 
Do you think that people will expect the 
sequences to explain Led 
Zeppelin’s music, or does it remain as am- 
biguous as ever? 
Robert: Yeah, it’s ambiguous. Actually, I 
shouldn’t have said anything at all about 
what I thought the fantasy sequence was. 
Because a lot of people would think of it 
as just a whim to gallop around on a 
horse. Mind you, I quite enjoyed that. 
Jimmy: The best thing about all of it is 
that it is ambiguous. You can absorb any 
information you want from it. And that’s 
the way the music is, you can sort the 
senses in any way you want, any way that 
one allows it to take its course. 
Jimmy, do you feel that you reveal less of 
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yourself in this film than the others do? 
That you're most inscrutable? 

Jimmy: Well, you're saying that, I’m not. 
I just wanted to portray a particular set of 
ideals and facets, and all my sections are 
related to the eyes ... the eyes being the 
mirror of the soul. The optical that comes 
at the first part when my eyes go red 
wasn’t quite what I wanted, but it doesn’t 
matter. The main thing being that as far 
as my sections go there is a play upon the 
eyes, and there was a reason for that. 

As we had one hundred per cent license 
to the fantasies we were going to do, I 
took it upon myself to do it that way. I 
could have obviously put forward a lot 
more of myself, opened up far more, but 
it didn’t seem — as far as the music went 
— in step. And what I did do seemed 
right, to me. 

It might be a bit self-indulgent; it 
probably is totally — self-indulgent. 
Nevertheless, that was it. One was given 
the facility and license to have a fantasy 
sequence and one took it upon oneself to 
do it the way one thought it was like. No 


one interfered with anyone else’s se- 
quence. 

Why did it take so long — two years it was 
mentioned — to complete the soundtrack 
album? 

Jimmy: No way did it take two years. It 
didn’t really take very long at all. It was 
recorded, obviously, at the same time as 
the gig, and then mixed over a period of 
three weeks with the film track. Then it 
took a couple of weeks for the album. In 
fact, the same tape that was used for the 
dub for the celluloid was used to make the 
stereo composite for the record. It’s only 
one generation away. 

Do you feel the record works as a live 
album? 

Jimmy: Well, it’s a soundtrack, and 
you've got to think of it that way. If we 
were going to do a live album of our stuff 
we would do it differently, Mainly 
because we’ve got so many things that 
could capture people’s imaginations. 
We’ve got live tapes that go back to 1969, 
things that we get off on, let alone people 
that are into us. There are many live sets 


other, so to speak, getting to know each 


like the one in the film, this just happened 
to be one of them. There are many of 
them, but this is the only one that has film 
to go with it. 

Robert: If we’d wanted to doa live album, 
well, we’ve got stuff from Japan ... from 
all over, right through time. That would 
be interesting... 
When do you think you might release all 
that ... “historic” stuff? 

Jimmy: Well, it depends. If nostalgia is 
still with us in another five years, we’ll 
push it. (Laughs). No, of course I don’t 
think it’s nostalgia, it stands up by itself. 
Even in the old days ... there was a real 
leaning on the blues vein. But blues.s still 
blues, and there you go. That's basically 
the framework of what some of those 
early things were; it was good blues, and 
there’s still a place for that — there will be 
in twenty and thirty years. 

When are you going to tour? 

Robert: Well, as soon as all the film 
openings are out of the way, and as we get 
back into the sort of dancing with each 


other again. Because we’re really four in- 
dividuals, and that’s what’s always kept 
us going. So now we must take into ac- 
count the ways of each other again. I sup- 
pose we'll start rehearsing around 
November Sth, and then we'll get 
brilliant, and then ... I don’t know. I sup- 
pose around March ... might be a nice 
time to be somewhere. I don’t know, it’s 
got to be like a big carrot ... dangling. 


Perhaps somewhere warm, an _ idyllic 
situation to start a new episode, because 
that’s what it is. We had to stop altogether 
because of my accident... 

Is your foot better? 

Robert: Well, it doesn’t get all better, it 
just stays the same. It hurts — not all the 
time — but when it gets really cold. Or 
when I use it too much. 


Right after the accident, you told me that 
you had a different perspective on life, 
things had a new meaning. Do you still 
feel quite so philosophical? 

Robert: Well, obviously it changes. 
Those thoughts haven’t left me, it’s just 


that now I’m getting on with the 
alterations. I mean it did alter me, but you 
don’t dry up and become fantastically 
pious, you’re just aware of more things 
that were prominent in yourself. And 
they’re at the top of the pile, these new 
things. They’re all there — but it’s just 
that I also want to laugh ... and sing. 
Do you miss the performing side of Led 
Zeppelin? 

Robert: Oh yes, of course I’ve missed it, 
but I wasn’t in any position to do any- 
thing about it really, until recently. My 
foot — well, I had to push it and push it 
until, well, it’s serviceable now. 


Jimmy: Performing is a facet of your 
musical character that just can’t be 
fulfilled any other way. But at that par- 
ticular time, it was just the way it was. 


Nature was really dictating the terms and 
there was no way you were going to start 
laying down the law to nature. One had to 
re-adapt. We’ve been a band of change all 
along. Of course this was a dramatic 
change — and it happened ina matter of 


our stuff, we would do Mo” 
differently, Mainly; because 
we've got $0 many things that 
people's 


capture 
imaginations.” 


moments. 
Led Zeppelin — the music, the film, even 
not touring quite so often, that has helped 
maintain its power? 
Jimmy: | don’t think one should even 
think about that. The whole thing, and 
the most obvious thing about the band, is 
that right from square one, one has gone 
through many changes. Collectively. And 
it’s reflected through the music, as it 
should do if you’re reasonably true to 
yourselves. And the amazing thing is that 
people have been able to keep a pace with 
those changes and relate to the changes. 
Because the changes have been pretty 
extreme. For instance, when the third Ip 
came out, it was a pretty extreme change 
from our other two, and people needed at 
least six months to analyze what the hell 
had gone on. To figure out ... well, we'd 
been off the road for awhile and had had 
time to contemplate. And that kind of 
adapting to our changes by our fans has 
been incredible. It’s such a thing to warm 
one’s heart, that. Youcan’t really put that 
into words. O 
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Undoubtedly, THE breakout group of 
the year is Boston. In its first album ever 
(BOSTON on Epic records) the quintet 
has leapfrogged over the rest of the pack 
— totally evading all of the usual barriers 
that upstart rock bands have to contend 
with. The extensive FM and AM airplay 
the album and single “More Than A 
Feeling” has received, plus the fact that 
the group’s initial concert voyage became 
an instant headline situation makes Bos- 


a sale 


ton one very hot property at the moment. 
The band is the sole creation of lead 
guitarist Tom Scholz. He’s the guy that 
Epic’s radio and trade ads were toutingas 
“.an MIT graduate with a master’s 
degree in Mechanical Engineering.” I was 
impressed, but promptly asked myself: 
“Yes, but can he boogie?” 
The answer is, of course, an immediate 
yes! 
When a grinning and lanky (measuring 


Boston ... one very hot property at the moment. 
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in at something like 6-foot-7) Scholz sat 
down to begin his Hit Parader interview, 
he had just finished one phone interview, 
was about to give his roadie instructions 
on how to rewire their organ, plus he was 
polishing his Les Paul guitar. Quite a feat 
for any musician; this was only 10:30 a.m. 


_(the band had played until 1:30 a.m. the 


previous night). 

A more congenial musician I have 
never encountered — oh, he was sincere 
as well. Another rare feature, to be sure. 

Scholz explains the origins of the band 
and the choosing of the name with amaz- 
ing vigor: “The funny thing is ... our name 
is a good one. There are a lot of musical 
ideas coming from the city of Boston. 


_ Also, we are all from there. Actually, I 
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was born in Toledo, Ohio and lived there 
until 12 years ago. But when I was about 
17 I moved to Boston and went to school 
there and never left; I love it there. Like I 
said, I like the music there. You’d be 
hard-pressed to find bands in Boston 
playing J. Geils and Duke & The Drivers’ 
musie — a lot of people think that’s all 
that people in Boston are into. Aerosmith 
is really from Boston and they aren't 
anything like J. Geils; but somehow 
people associate Boston with r&b 
music...” 

The other four members of Boston are 
vocalist and front man Brad Delp, bassist 
Fran Sheehan; drummer Sib Hassian; 
and second guitarist Barry Goudreau. 

Tom Scholz has to contend with the 
fact that he formed the band after Epic 
records had bought his basement demo 
tapes; there was no actual band to per- 
form the material they had liked so much. 
Hence, Scholz organized the group from 
close friends and old acquaintances from 
the Boston area. 

“What happened was that about five 
years ago I began trying to make demo 
tapes. I wasn’t that good of a guitarist 
back then and I said at one point that if I 
really am going to have anything to offer I 
had better figure out what exactly it is and 
go do it. I decided at that point that I was 
only going to write music that I really 
liked — before that I was trying to be 
commercial. Then I decided that I could 


use my technical background as best I 
could — since I wasn’t that great of a 
guitarist,” Scholz says. 

He continues: “I just want people to 
know that this is the band I have always 
wanted. When Brad and I formed the 
band we knew what we wanted, but we 
didn’t know how many pieces we needed 
to get it — weren’t sure that five would be 
enough. Fortunately, it was. We needed a 
big sound, like on the demos I made. 

“The other guys in the band were all 
friends who helped me on my demos at 
various times. Brad and I knew that if we 
could get the right guys — which we did 
— that we could add to the sound of the 
demos.” 

Despite all of the hype about 
technological music and complex for- 
mulas, Scholz describes his ambition as 
“Just wanting to make good time rock and 
roll.” 

He admits that in the studio he does 
utilize some unconventional means and 
little known devices to get the rich, full- 
bodied sound of the BOSTON album. 
“Yes,” Scholz confesses, “there’s no deny- 
ing that in the studio I used every 
technological gimmick — not gimmick — 
just a lot of recording techniques, some of 
which are not very commonplace. | 
started by building a small four track 
studio in my basement. I devised a means 
of getting some music on tape that I could 
never, at that time, have done live. In so 
doing, I discovered some other things 
about recording and got experience.” 

Onstage, Boston is as exciting as on 
record, just somewhat less polished. They 
maintain their shortcomings as just be- 
ing first tour kinks that need to be worked 
out. Scholz is happy with things, but 
stresses that the band is still very new. 
“We have extreme growing pains,” he 
says. 

“When we started this tour we did a 
thirty-minute set; we were supposed to be 
an opening act. When the album started 
selling we had to headline and we are now 
doing almost an hour set — no fillers 
either. It’s been rough. Also, we have only 
two roadies and there is a lot of 
equipment. Still, we went out as an open- 
ing act; real compact. Now, it’s growing 
so...” muses Scholz. 

The reason that Boston’s success got 
rolling so early on is mostly due to “More 
Than A Feeling.” 

From the minute the song was played 
on a few key FM stations, it quickly 
became a highly-requested number and 
spread across FM playlists. Its release as 
a single and its subsequent hit single 
status is a natural occurrence. Scholz, 
however, had first recorded a demo of the 
song five years ago and called it “Ninety 
Days.” 

“The chorus line was different then,” he 
recalls. “However, the song was about the 
same thing. It’s a very old tune, as is most 
of the first album. I don’t even remember 
how I wrote the song, I’ve had it so long. 

“The chord changes in it gave mea feel- 
ing I get when I hear some old song. | 
don’t know who I heard a long time ago 
who combined gentle music with hard 

(continued on page 64) 
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in the studio | used every 
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not gimmick, just a lot of 
recording techniques,” 
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started by building a four 
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“Taking Kiss to the next step doesn’t 
necessarily mean making it bigger ... 
people probably think we're going to 
bring the army out onstage, or a boat. It 
can reach a point where it gets 


ridiculous.” 


a 


“IT have a very high regard for 
everybody in this band, and I know that 
whenever the chips are down, we never 
fail. There’s no way to screw us. If the PA 


blows out, then we'll scream. We’re 
unbeatable, I think. That's what made 
Kiss originally.” 

Paul Stanley is frank and forthright 
about Kiss and his role as one-fourth of 
the most unusual approach to rock and 
roll show biz. He and his co-guitarist Ace 
Frehley are, after a fashion, the least 
made-up of the foursome and he in par- 
ticular seems to be developing as a rock 
and roll guitar player above all else. Sit- 
ting in his dressing room before a sell-out 


and still come out on top.” 
Kiss show, Paul talks about the band: “I 
think when you do something that is as 
left field as what we did, I think people 
relate to us as loners or nonconformists 
who made good. We can actually do what 
we want and dress the way we want and 
come out on top, so we become the heroes 
of those people — the people who are on 


the outside. They’ll defend us to the death 
because we are what they look up to 
because basically they want the same 
thing — to live their life their way.” 


He sees the British bands that he grew 
up with as the perfect example of this. “I 
didn’t understand why someone was 
breaking a television on stage or wrecking 
a car on stage. It didn’t matter. It was the 
fact that somebody had the balls to do 
that and that I would like to do that. | 
could relate to that. Before I knew who 
the Move were, I heard about them and | 
was immediately on their side — just by 
what I heard about them because they 
were letting out something that I wanted 
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“People relate to us as loners and non - conformists who made good. We can do what we want, dress the way we want, 


to let out.” 

Does wrecking a TV set on stage make 
for good rock and roll? No, Paul says: 
“To see a band that’s doing something 
that shocked you or that’s unlike another 
band doesn’t necessarily make it good. I 
can think of a million things that we could 
do that would be provocative but if an 


audience can’t relate to it ... then...” Paul 
gestures with his hands to signify how lit- 
tle it means if you don’t do it right. 


Getting up the energy to rock and roll 
and be provocative in the right way is easy 
for Paul. He says he never gets on stage 
feeling that he doesn’t want the costume 
on, that he doesn’t want to play the songs 
again. 

“Never,” he says. 

“Never? Honestly?” 

“I swear. As soonas I see the people I’m 
ready to go because that’s my blood and 
that’s my air. I need those people. That’s 
why I work. I work hard because they 
want it and they want me. I can’t let those 
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people down — they expect something. 
I’ll never let those people down. They’ve 
been too good to me.” 

Part of the energy that lets Paul 
develop and is causing him to break - 
through the total Kiss show to become 
recognized as a hot guitar player is his 

(continued on page 60) 
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~ Says Bob Marley | 
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Is Bob Marley the Jamaican Bruce 
Springsteen? 

Such a similarity between musicians 
whose culture and sound are both so ob- 
viously divergent would seem highly im- 
probable. But look a little closer. 

Both of them come from the underside 
of their respective societies, and their 
musical flowers bloomed in_ rocky 
gardens. Not only that, but despite the 
success both have had, they’ve never 
really left these raw roots spiritually, and 
though the music may be sweetened now 
and again, it is still basic, earthy street 
poetry. 

When you see Bob Marley and the 
Wailers in performance, another 
similarity is also apparent. He is a charis- 
matic figure, and he knows how to dance 
and move dramatically to communicate 
the intensity of his music. Neither he nor 
Bruce used to do much of this, but both 
learned what audiences go wild for it and 
added it to their respective acts. 

I’m only bringing up the Springsteen- 
Marley comparison by way of giving you 
some idea of Marley’s onstage magic. Of 
course, his music is reggae, not rock and 
roll, and his outlook is that of a Ras- 
taman, one of those shaggy-haired 
Jamaicans who believe the late Emperor 
Haile Selassie of Ethiopia was/is God 
and who believe God smokes dope (read 
it right there in your Bible, Psalms 18:8) 
and therefore it is the duty of all Ras- 
tamen to do likewise as often as possible. 


As I step off the elevator in the hotel, 
the strong smell of the sacred herb almost 
Knocks me down in the corridor. The 
publicist for Island Records sticks his 
head out of one of the doors down the hall 
and motions to me. I walk down to him, 
sort of floating a few inches above the 
carpet. 

But when I enter, I see that the 
ceremony must have been concluded a 
short while ago, because while there is a 
friendly gathering sitting around the 
suite’s living room, nothing burning is in 
sight. Instead, Bob is sitting on a couch 
looking over some music trade magazines 
to see how well his latest album is doing. 
After a while, he looks up and I’m in- 
troduced. We then repair to a bedroom of 
the suite to talk, accompanied by a large 
Jamaican man, a friend of Marley’s who’s 
a soccer star and a sort of pal-bodyguard 
to the small, wiry Marley. 

Bob lounges on the bed while we dis- 
cuss last night’s well-received concert. It 
was the first time I had seen him perform, 
and I had been particularly struck by the 
difference between the Wailers’ powerful 
kind of reggae and the lighter, happier 
style of Toots and the Maytals. 

“Well, it’s because we play the music. 
We have music group. Where Toots 
mostly have a singing group, and then he 
get guys who play music behind him. But 
we sit down and know what we really 
want. We play the music that we want.” 

As you can tell, Bob Marley doesn’t 
speak standard English. In fact, unless 
you listen closely, it’s hard to understand 
That’s because he speaks in a peculiar 
mixture of Jamaican slum dialect and 
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Rasta language. It would do him an injus- 
tice to convert his patois completely into 
good English. The rhythms of his 
language are an integral part of his music, 
lyrics, philosophy and personality. So I 
am attempting a compromise, sticking as 
much as possible to his actual words and 
filling in or fixing up only where the 
meaning conveyed in his vocal inflections 
doesn’t carry through to the printed page. 


“Me like meself better when I just 
sing,” he continued, “more than trying to 
sing. Because if you’re singing something 
fast, then you have to depend on your 
voice to singit. If you sing something real, 
then you sing it on your own. If I just sing 
a love song now, I depend upon a sweet 
Voice to sing it. Singing something real, 
you don’t sing it because you really see it 
and you mean it, so you don’t have no 
sweet way to sing it. You could almost 
talk it. 
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“What we do now is like find the 
roots. The people ready, the people 
want the roots.” 


“Toots really a happy type brother, you 
know. Always laughing. Me is more 
concentrative type. Me want think more 
about what you're laughing for ... and see 
if I can find a joke. If I cannot find a joke, 
then I cannot laugh. That’s not saying 
that how Toots laugh, because Toots 
joyful. But me’s different. I more think. 

“The music is not really a laughing 
matter sometime. It a dancing matter. 
Watch people dance. People either dance 
or laugh. People dance and feel it.” 


Well, songs like “War” are certainly 
very serious. 


“Yeah,” says Bob, “it’s fact-truth. 
What we’re doing... like for some reason 
it happen that we must come over here to 
sing. The songs what we sing is like people 
want to listen to them, want to hear it. 
Now I and I (a Jamaican expression 
meaning all the Rastamen and 


sympathizers) is Rasta, who know Ras- 
tafari, who know the roots of mankind. 
But we know people drift from the roots 
because of lack of communication from 
where the roots begin. 


“So what we do now is like find the 
roots. And the people ready, and the 
people want the roots. People want to 
find the righteous way. People want to 
forget force and everything. That’s why 
we go, and that’s why the people agree, 
and that’s why we get along together.” 


But songs like “Roots Rock Reggae” 
aren’t very righteous, are they? I ask. 

“That thing is that some people not 
really ready for hear ‘War,’” says Marley. 
“The education ... You have tocome from 
a, b,c,d,e, until you reach the class where 
you supposed to go. Well, communicate 
with the people who will dig ‘Roots Rock 


uOoIsalg [19N 


Reggae,’ too, just as the people who dig 
‘War.’ I mean, if you like ‘Roots Rock 
Reggae,’ you gonna listen to ‘War’ one of 
the times. I'll do what you always like. 
Because ‘Guava Jelly’ and ‘Bend Down 
Low’ and ‘Stir It Up’ is fishing. You know 
when God said, ‘Ill make you fisher of 
man”? Yeah, I’m gonna do that. Some 
people ready, while some you have to still 
invite.” 

One of the things that has struck me 
about all the Jamaican Rastamen singing 
the praises of Rastafari in their reggae 
music is that Haile Selassie, or Rastafari, 


obviously never knew of reggae or ever 
heard any his whole whole life. 

But Bob disagrees. “It is Jah create,” he 
says emphatically, using another name 
for Rastafari. “Rastafari create. So all 
creative things come from Rastafari. It’s 
music, and music always right, I don’t 
care what kind of music. Just like the 
Bible right. 

“But is the interpretation we have (that 
might be wrong). The music right, you 
know, because playing an instrument 
you're not really saying the words. But is 
the lyrics now that you put on the music 


pretations of the Bible 
the force of his music 
anyone who’s lucky 
presence during a fp 


that sometimes you kind of say, I don’t 
like that music. Well, it’s not music, it’s 
lyrics sometimes.” 

I don’t know that I'd agree completely 
with what Bob Marley believes, that all 
music is good and only the occasional 
lyric is what spoils it. But in any case, 
Marley’s own lyrics and music certainly 
don’t fall into question. As strange and 
bizarre as his interpretations of the Bible 
sometimes seem, the force of his music 
makes them live for anyone who’s lucky 
enough to be in his presence during a per- 
formance.O 


LYNYRD SKYNYRD 


(continued from page 9) 


looking down one of our party’s bikini 
top while the first one said ‘there looks 
like plenty of everything to go around.’ 
Needless to say, our women got scared, 
and we made it back to the car. I asked the 
driver for the tire iron, and there I was sit- 
ting in the back seat, tapping the tire iron 
in my palm, just waiting for them to make 
a move. 

“Finally, Ronnie, they drive off, and 
for a moment, it’s instant relief. Only a 
couple of minutes later, they drive back, 


with two motorcycles and another car 
back as an escort!!! You know how you 
are stoned sometimes when you see the 
whole truth? Well, man, we just knew 
they had guns. So we drove around a 
ledge and headed straight for the highway 
and after several improbable turns, 
eluded those animals.” 

Folks, that’s the type of environment 
that Lynyrd Skynyrd hails from. Only 
thing is, while they go back there on oc- 
casion, they are more likely to be seen in 
the company of Hollywood types as the 
band conquers new vistas of popular and 
cultural acceptance. “Redneck chic,” the 


new fad which elected a president, has ob- 
viously helped. Yet despite appearances 
on the Rock Music Awards, the rough 
ambience remains. 

Everyone is familiar with the many 
fightin’ songs on their five albums, but 
not many people have realized how well 
the violent nature of Skynyrd has been 
reflected in pictures in each one of their 
albums. So, let’s pretend we were gather- 
ing evidence, and cruise through each 
album in search of articles of hostility in 
pictures: 
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Break out the booze, give us 
some tire irons, and let's meet 
in the alley. 


AMERICAN BAND 
(continued from page 25) 


everybody’s down each other’s throat, 
you know. On our last tour we had a 
ball.” 

For a minute we talk about Mark’s 
feelings about his fans. He mentions that 
when the band got started there was a 
kind of “silent revolution” going on, an 
“adjustment of heads.” Then he says, 
“The revolution is still here but we’re sit- 
ting with it.” As to whether GFR got 
‘stuck in a rut because their fans expected 
certain things from GFR, Mark says 
definitely not. “The fans that didn’t ex- 
pect us to change were ina rut. We’re not 
in the rut because we did change. We have 
changed, either progressed or regressed, 
whatever you want to call it, we did 
change. We don’t play the same... we play 
the same type, but it ain’t the same thing, 
you know. Our music is different now 
because we all feel different. Whatever 
we're growing into, whatever we’re 
developing and doing is going to reflect in 
our music and there’s nothing anyone can 
do about it actually unless you put anall- 
out concentration on just having more 
style.” 

“Do you have fun making music or 
would you rather just be farming 
fulltime?” we ask. 

“I have fun,” says Mark. “That’s my 
release. That’s it, that’s my ultimate high 
is being on stage. It’s the one thing that I 
can say I’ve gotten complete 100 per cent 
satisfaction out of doing.” 

“What about farming?” 

“Yeah, there’s satisfaction there too. 
Satisfaction involved because just watch- 
ing and seeing things grow and harvesting 
and knowing that you did it with your 
own two hands, there is satisfaction there, 
but nothing like the extremes that are in 
the music business. Like you have an ex- 
tremely good night and it’s like up there 
— I mean you really enjoy it. If you have 
an extremely bad night, it’s an experience 
but it’s not the same kind of a feeling 
you'd have towards losing a crop or 
something. It’s two different worlds com- 
pletely. It’s like a make-believe world out 
there and the real world is the one I’ve liv- 
ing in here on the farm, and I sometimes 
have a hard time distinguishing between 
the two. 

“I get off entertaining people.” 

Now that GFR is off, Mark will have 
more time to spend on his farm. It’s called 
the Singing Spruce Farm in Parshallville, 
Michigan, about 35 miles south of where 
Mark was born. “I like the weather and I 
like the seasonal change. I like Michigan’s 
climate. It really puts a person through 
his changes, different moods.” 

The winter months on the farm are a 
time when everything is put back 
together. “The winter months are your 
repair months. You repair your 
machinery. When | get that out of the way 
I go ice fishing, deer hunting and cross- 
country skiing just about every day.” 

And maybe this spring, after his winter 
months on the farm Mark will be heading 
out with a new American band. (Froman 
interview with Lisa Robinson.) 0 
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SONG INDEX 


45/A Love Of Your Own 

54/A Weekend In New England 
58/After The Lovin’ 

58/Ain’t Nothing Like The Real 
Thing 


45/Baby I'll Give It To You 
50/Do It To My Mind 
54/Down To Love Town 
47/Drivin’ Wheel 

44/End Is Not In Sight, The 
46/Free Bird 


52/Goin’ Up In Smoke 


46/Hey Baby 


55/| Kinda Miss You 
44/| Like To Do It 

47/\ Wish 

44/\f Not You 

53/\t Keeps You Runnin’ 


55/Livin’ Thing 

45/Lost Without Your Love 
56/Love Me, Love Me, Love Me 
52/Mademoiselle 

48/Ob-La-Di, Ob-La-Da 


49/Party Night 


49/Somebody To Love 
51/Someone To Lay Down Beside 
Me 

52/Sorry Seems To Be The Hardest 
Word 


58/Tonight’s The Night (Gonna Be 
Alright) 3 


51/Walk This Way 
47/What Can | Say 
56/With You 


46/Yesterday’s Hero 

56/You Make. Me Feel Like Dan- 
cing 

54/You’re My Driving Wheel 


I LIKE TO DO IT 


(As recorded by KC And The Sunshine 
Band) 


RICHARD FINCH 
H.W. CASEY 


1, baby, I, | like to do it with you 
1, baby, I, | like to do it with you. 


I like to boogie now all night long 
Do it with you 
| like to shake it up, shake it down 
Do it with you. 
I, baby, |, I like to do it with you 
1, baby, I, | like to do it with you. 


I'd like to take you all ‘round the world 
Do it with you 

I'd like you to be my one and only girl 
Do it with you. 


I, baby, I, | like to do it with you 
1, baby, I, | like to do it with you. 
Oh, yeah, baby, do it with you 
Oh, yeah, baby, do it with you. 


Do it with you 

Do it with you 
I'd like to do it with you 
I like to do it with you. 


©Copyright 1976 by Sherlyn Publish- 
ing Co., Inc./Harrick Music, Inc. 


IF NOT YOU 


(As recorded by Dr. Hook) 
DENNIS LOCORRIERE 


Who’s gonna water my plants 
Who’s gonna patch my pants 
And who’s gonna give me the chance to 
feel brand new 
Who’s gonna iron my shirts 
Who’s gonna kiss where it hurts 
And who needs a man when he flirts 
the way | do. 


- If not you 
If not you © 
If not you 
Tell me who if not you. 


Who’s gonna wake me on time 
Who'll smile and say | look fine 
And who’s gonna stay on my mind the 
whole day through 
Who’s gonna see that I’m fed 
And who’s gonna want me in bed 
But who'll watch tv instead 
Because | do. 


If not you 
Tell me who if not you. 


©Copyright 1976 by Horse Hairs Music, 
Inc., P.O. Box 4115, Madison, TN 
37115... 


THE END IS NOTIN 


SIGHT (The Cowboy) 


Tune) 


(As recorded by Amazing Rhythm Aces) . 
H. RUSSELL SMITH 


Guess | knew it all along 
I'd have to come back home 
‘Cause this livin’ on the road 
Only made me tired and sore 

Like a bird without a nest 
Like a stranger in the night 
And my soul cries out for rest 
And the end is not in sight. 


Tastes like sweet magnolia wine: 
Honey drippin’ from your mouth 
And that sweet little gal of mine 
She’s the finest in the South 
Now the days are gettin’ longer 
And the nights are gettin’ colder 
| just want to come back home 
Lay.my head down on your shoulder. 


Copyright ©1974 & 1976. by Fourth 
Floor Music, Inc. All Rights Reserved.| ° 
Used By Permission. . 


A LOVE OF YOUR OWN 


(As recorded by Average White Band) 


NED DOHENY 
HAMISH STUART 


The sooner you give the sooner you get 
to have 
A love of your own 
The longer it takes the better you'll 
come to know 
A love of your own 
Don’t you be afraid to give your heart 
You never know till you try it 
Don’t deny it to yourself 
Don’t you be afraid to walk right on in 
The door is starding open 
You know I’m always hopin’. 


The sooner you give the sooner you get 
to have 
A love of your own 


BABY I'LL GIVE IT TO 
You 


(As recorded by Seals & Crofts) 


LANA BOGAN 
JAMES SEALS 


You say you wanna know what you 
gotta do 
To make me forget what you've put me 
thru 
So you want a chance to prove lovin’ me 
is evrything to you. 


Baby I'll give it to you 
Baby I'll give it to you 
No one can make me feel like you do 
So baby I'll give it to you. 
| just want you to know 
I know I done you wrong when | wasn’t 
here 
The nights were so long and | wanted 
you so 
But oh now I’m back again 
And I’m beggin’ you please. 
Baby I'll give it to you 
Baby I'll give it to you 
No one can make me feel like you do 
So baby I'll give it to you. 


You gotta hold me closer than you did 


before 
And always be there so I'll know for 
sure 
I really, really love you and I’m here to 
stay 


But I promise you tomorrow's gonna be 
a better day 
Well that’s all we gotta do 
Then baby I'll know I'll be lovin’ you 
And we can start over. 
(Repeat chorus) 


©copyright 1973/1976 by 
Dawnbreaker Music Co. 


As far as you go, you're never too far 
behind 
A love of your own 
Don’t you be afraid to shoot the moon 
You never know till you try it 
Don’t deny it to yourself 
Don’t you be afraid to change your tune 
The offer’s always open 
You know I’m always hopin’ 
You know I’m always hopin’ 
For a love of my own 
To shelter me from the cold 
A love of my own 
A love of my own 
You’re never too far behind 
A love of your own 
You never know till you try it 
A love of your own 
A love of your own. 


©Copyright 1976 by WB Music Corp., 
Longdog Music & Average Music. All 
Rights Reserved. 


LOST WITHOUT YOUR 
LOVE 


(As recorded by Bread) 


DAVID GATES 


Lost and all alone 
1 always thought that I could make it on 
my own 
But since you left | hardly make it 
through the day 
My tears get in the way 
And I need you back to stay. 
| wander through the night 
And search the world to find the words 
to make it right 
All | want is just the way it used to be 
With you here close to me 
I’ve got to make you see. 

That I’m lost without your love 
Life without you isn’t worth the trouble 
of 
And I'm as helpless as a ship without a 
wheel 
A touch without a feel 
I can’t believe it’s real. 


Some day soon I'll wake and find my 
heart won’t have to break. 
Yes I’m lost without your love 
Life without you isn’t worth the trouble 
of 
All | want is just the way it used to be 
1 need you here with me 
Oh darling can’t you see. 


if we had love before we can have it 
back once more. 


©Copyright 1976 by Kipahulu Music 
Company. All administrative rights con- 
trolled by Colgems-EMI Music, Inc., 711 
Fifth Avenue, New York, NY 10022. 
International copyright secured. All 
rights reserved. 
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YESTERDAY'S HERO 


(As recorded by Bay City Rollers) 


HARRY VANDA 
GEORGE YOUNG 


When | walk down the street 
See the people who stop and stare 
And say haven't | seen that face 
somewhere a long time ago 
When I walk down the street 
See the stranger who says: 


“Why, hi,” with a “How you going, 


Buddy’’ when you walked on by 
I thought I'd say hello 
They say: Haven't | seen your face 
before 
Weren't you the boy that used to live 
next door 
Weren't you on television ev'ry night 
Haven’t I seen you ‘round. 


Take a look at me 
I'm yesterday's hero, yesterday's hero 
That's all I'll be 
Take a look at me 
I’m yesterday's hero 
And yesterday's hero is all that I’m 
gonna be 
If | don’t get together, make a new start 
and be somebody better 
All that I'll be if | don’t get together 
now. 


When you walk down the street 
if you know me, then pass me by 
If you wonder what I’m doing don’t ask 
me why 
| don’t read the news 
When you walk down the street 
If you're sorry then don’t feel bad 
If you followed my story then just be 
glad you ain’t in my shoes 


‘| Because, haven’t you seen my face 


before 
Yes, | was the boy who used to live next 
door 
Yes, | was on television ev'ry night 
Haven’t you seen me ‘round. 


Take a look at me 
I’m yesterday's hero, yesterday’s hero 
That’s all I'll be 
Take a look at me 
I’m yesterday's hero 
And yesterday’s hero is all that I’m 
gonna be 
if | don’t get together, make a new start 
and be somebody better 
All that I'll be if | don’t get together 
now. 


©Copyright 1975 by J. Albert & Son 

Pty. Ltd. Edward B. Marks Music Cor- 

poration: Sole Licensing & Selling 

Agent for the United States and 
Canada. 


HEY BABY 


(As recorded by Ringo Starr) 


MARGARET COBB 
BRUCE CHANNEL 


Hey baby 
| want to know if you'll be my girl. 


When | saw you walkin’ down the street 
I said that’s the kind of girl I like to meet 
She's so pretty, Lawd, she’s fine : 
I’m gonna make her mine, oh mine. 


Hey baby 
| want to know if you'll be my girl. 


When you turn and walk away 
That’s when | want to say 
Come on, baby, give me a whirl 
| want to know if you'll be my girl. 


©Copyright 1969 by Unart Music Cor- 

poration and LeBill Music. All rights ad-{ 

ministered by Unart Music Corporation. 

International copyright secured. All 
rights reserved, 


(As recorded by Lynyrd Skynyrd) 


ALLEN COLLINS 
RON VAN ZANDT 


If | leave here tomorrow 
Would you still remember me 
For | must be trav’ling on now 
‘Cause there’s too many places I’ve got 
to see. 


But if | stay here with you girl 
Things just couldn’t be the same 
‘Cause I'm as free as a bird now 
And this bird you'll never change 
And this bird you cannot change 
And this bird you cannot change 

Lord knows | can’t change. 


Bye bye baby it’s been a sweet love 
Though this feeling | can’t change 
But please don’t take it so badly 

‘Cause the Lord knows I’m to blame. 


But if | stay here with you girl 
Things just couldn’t be the same 
‘Cause I’m as free as a bird now 
And this bird you'll never change 
And this bird you cannot change 
And this bird you cannot change 

Lord knows | can’t change 

Lord help me, | can’t change. 


©Copyright 1973, 1975 by Duchess 
Music Corporation and Hustlers Inc., 25 
Deshon Drive, Melville, NY 11746.% 
International copyright secured. All 
rights reserved. Used by permission. 


| WISH 


(As recorded by Stevie Wonder) 


STEVIE WONDER 


Looking back on when | was a little 
nappy headed boy 
Then my only worry was for Christmas 
what would be my toy 
Even though we sometimes would not 
. get a thing 
We were happy with the joy the day 
would bring 
Sneakin’ out the back door to hang out 
with those hoodlum friends of mine ooh 
Greeted at the back door with 
Boy I thought I fold you not to go outside 
Tryin’ your best to bring the water to 
your eyes 
Thinkin’ it might stop her from whippin’ 
your behind. 


| wish those days could come back once 
more 

Why did those days ev-er have to go 

| wish those days could come back once 

more 

Why did those days ev-er have to go 


ORIVIN’ WHEEL 


(As recorded by Foghat) 


ROD PRICE 
DAVE PEVERETT 


Feelin’ good, can’t be real 
Must be dreaming ‘bout my drivin’ 
wheel 
Rollin’ on, drivin’ on 
Come to me and rock me all night long 
We got a roll goin’ too good to stop 
Flying high, we got too far to drop 
Ev’rybody needs somebody to love 
I've got you and that’s love enough 
You're my drivin’ wheel 
You’re my drivin’ wheel 
You’re my drivin’ wheel. 

Ev'ry night feeling high, flying right 
Can’t believe all the love that | feel 
Easy rider, you're a love exciter 
You're my love, you're my drivin’ 
wheel. 

Powerful love, steady roll 
Moves my body and it rocks my soul 
Let me ride, let me slide 
Got that loving feeling way down in- 
side 
You got me walking, going round and 
around 
You got me talking, but | can’t hear a 
sound 
Love comes easy when the going is 
tough 
May be crazy or | may be in love. 


Copyright ©1976 by Knee Trembler 
Music, Inc. All Rights Reserved. Used By 
Permission. 


‘Cause | loved them so. 


Brother says he’s tellin’ about you 
playin’ doctor with that girl 
Just don’t tell and I'll give you anything 
you want in this whole wide world 
Mama gives you money for Sunday 


school 
You trade yours for candy after church is 
through 
Smoking cigarettes and writing 


something nasty on the wall 

(You nasty boy) 

Teacher sends you to the principal's of- 

fice down the hall 

You grow up and learn that kind of 
thing ain’t right 

But while you were doing it, it sure felt 

outta sight. 


| wish those days could come back once 
more 

Why did those days ev-er have to go 

| wish those days could come back once 
more 

Why did those days ev-er have to go. 


©Copyright 1976 by Jobete Music 
Company, Inc. and Black Bull Music, Inc. 


WHAT CAN | SAY? 


(As recorded by Boz Scaggs) 


BOZ SCAGGS 
DAVID PAICH 


Three a.m. it's me again 
And wouldn’t you know things would 
have to end this way 
1 did my best the perfect guest 
Knew when to go 
Perfect you knew when to say 
Go on tell me that you're lonely, dear 
I've been feelin’ down some too 
After all this time now ain’t it clear 
I've been waiting just for you. 


What can I say 
Oh to make you know baby 
What can | do 
Ooh show you that I care 
What can | say 
Got to have your number baby 
What can I do. 
What can I say 
You got me actin’ like a fool girl 
What can | do 
Stop makin’ like a little school girl 
What can I say 
Could be your lucky day baby 
What can I do. 


Can't you see the people just stop and 
stare 
Don’t it make you wonder why 
| just happened to be standing there 
Can’t you see it in my eyes. 


©Copyright 1976 by Boz Scaggs 
Music/Hudmar Publishing Co., Inc. 
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OB-LA-DiI, OB-LA-DA 


(As recorded by The Beatles) 


JOHN LENNON 
PAUL McCARTNEY 


Desmond has a barrow in the market 
place 
Molly is the singer in the band 
Desmond says to Molly, “Girl I like your 
face”’ 
And Molly says this as she takes him by 
the hand. 


Ob-la-di ob-la-da 
Life goes on 
Bra-la-la 
How the life goes on 
Ob-la-di ob-la-da 
Life goes on 
Bra-la-la 
How the life goes on. 


Desmond takes a trolley to the jewelers’ 
store 
Buys a twenty carat golden ring 
Takes it back to Molly waiting at the 
door 
And as he gives it to her she begins to 
sing. 


In a couple of years they have built a 

home sweet home 

With a couple of kids running in the 
yard 

Of Desmond and Molly Jones. 


Happy ever after in the market place 

Desmond lets the children lend a hand 

Molly stays at home and does her pretty 
face 

And in the evening she still sings it with 

the band. 


Happy ever after in the market place 

Molly lets the children lend a hand 

Desmond stays at home and does his 
pretty face 

And in the evening she’s a singer with 

the band. 


Ob-la-di ob-la-da 
Life goes on 
Bra-la-la 
How the life goes on 
Ob-la-di ob-li-da 
Life goes on 
Bra-la-la 
How the life goes on. 


And if you want some fun 
Take ob-la di-bla-da. 


©Copyright 1968 for the World by 
Northern Songs Limited, 12 Bruton 
Street, London W1X 7AH England. All 
rights for the United States of America, 
Canada, Mexico and the Philippines 
controlled by Maclen Music, Inc., ¢/o 
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Americas, New York, NY 10019. Inter- 
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SOMEBODY TO LOVE 


(As recorded by Queen) 


FREDDIE MERCURY 


I can anybody find me somebody to love. 


Each morning | get up | die a little 
Can’t barely stand on my feet 
(Take a look at yourself in the mirror 
and cry yeah yeah) 

Take a look in the mirror and cry 

Lord, what you’re doing to me 
| have spent all my years in believing 


you 
But | just can’t get no relief, Lord 
Somebody, somebody, somebody, 
somebody 


Can anybody find me somebody to love. 


t work hard (he works hard) every day 
of my life 

! work till | ache my bones at the end 

(At the end of the day) 

| take home my hard earned pay all on 
my own 

| get down on my knees and | start to 

pray 
'Til the tears run down from my eyes, 


Lord 
Somebody, 


somebody, somebody, 
Can anybody find me somebody to love. 


somebody 


(He wants help every day) 
Every day | try and I try and | try 
Sut ev’rybody wants to put me down 
They say I’m goin’ crazy 


PARTY NIGHT 


(As recorded by Curtis Mayfield) 


CURTIS MAYFIELD 
Oo check it oo. 


Oo oo have a party night 
Disco sounds and lights 
Everybody was groovin’ 

We were movin’ 
A girl | used to know 
-| bumped into her right at the door 
Groovin’ we were movin’. 


With just a little time I'd like to make 
you mine 
I got you on the floor 
This time | know you don’t have to go. 


Don‘ t have to go, don’t have to go, don’t 
have to go 
You don’t have to go 
.y Hustle party down 
Just dancin’ with the people around 
* Groovin’ everybody was movin’. 


My girl’s so fancy free 
Such a thing so exciting to me 


They say | got a lot of water in my brain 
Got no common sense 
| got nobody left to believe 
Yeah, yeah, yeah, yeah. 


Ooh somebody, somebody 
Can anybody find me somebody to love 
Anybody find me someone to love 
Got no feel, | got no rhythm 
| just keep losing my beat 
(You just keep losing and losing) 
I’m o.k., I’m all right 
(He’s all right, he’s all right) 
Ain’t gonna face no defeat 
I just gotta get out of this prison cell 
One day I’m gonna be free, Lord. 


Find me somebody to love 
Find me somebody to love 
Find me somebody to love 
Find me somebody to love 
Find me somebody to love 
Find me somebody to love 
Find me somebody to love 
Find me somebody to love 
Find me somebody to love 
Somebody, somebody, somebody, 
somebody, somebody 
Find me somebody, find me somebody 
to love 
Can anybody find me somebody to love. 


Find me somebody to love 
Find me somebody to love 
Find me, find me, find me, find me. 


©Copyright 1976 by EMI Music 
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Get down with it baby 
We were movin’. 


The set had just begun 
A little duck and my baby was gone 
Get down with it baby 
We were movin’. 


Having cheese and wine dancin’ all the 
time 
Could hardly turn around 
Little fine girl she was just gettin’ down 
With all your sweet lovin’ 
Give me all your sweet lovin’ 
Give me all your sweet lovin’ 
All your sweet lovin’ 
All your sweet lovin’ 
Give me all your sweet lovin’ 
Give me all your sweet lovin’. 


The place was in a groove 
And really on the move 
Rippin’ up the floor 
All | could do is just rave for more 
All your sweet lovin’ 

Give me all your sweet lovin’ 
Give me all your sweet lovin’ 
All your sweet lovin’ 

All your sweet lovin’. 


© Copright 1976 by Mayfield Music. 
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AMAZING! LONG Nail Formula Builds Glamorous 
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Have movie star hands with this 
amazing NAIL BUILDER! 
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10 DAY TRIAL! 
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DO IT TO MY MIND 


(As recorded by Johnny Bristol) 


JOHNNY BRISTOL 


Ooh evening, settle down 
Girl I’m yours for the takin’ 

I've got a fireplace to cuddle ‘round 
Soon it’s love we'll be makin’ 
Girl let’s share our deepest secrets 
And find the place that’s weakest 
And linger girl 
Oh baby do it to my mind 
| betcha that'll get it 
Do it to my mind 
Oh sugar take your time. 


Ooh we must have loved somewhere 
before 

‘Cause you've got the key to every part 
of me 

Said | just Wanna love you baby 

Oh let me love you baby more and more 

Do it to my mind | 

Um that'll get it 

Do it to my mind. 


Ooh when we share a fantasy 
Girl let’s make it one to treasure 
‘Cause our love runs wild and free 
As we cry out from its pleasure 
Each is better than the first 
When the best becomes the worst 
We keep on trying um 
Yeah baby do it to my mind 
Betcha that'll get it 
Do it to my mind. 
That'll get it every time. 


Um what touches you ah it touches me 
If it pains your soul girl | will set you free 
‘Cause I just wanna love you honey 
Just wanna love you baby 
More and more and more and more 
Baby do it to my mind. 


Ooh what touches you ah it touches me 
If it pains your soul girl | will set you free 
‘Cause | just wanna love you honey 
Just wanna love you baby 
More and more and more and more 
Oh yeah listen baby 
Do it to my mind 
Um that'll get it 
Do it to my mind sugar 
Take your time 
Do it to my mind 
Don’t quit it. 
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WALK THIS WAY 


(As recorded by Aerosmith) 


STEVEN TYLER 
JOE PERRY 


Back stroke lover always hiding ‘neath 
the covers 
Til 1 talked to my daddy he’d say 
He said you ain't seen nothin’ 

Til you go down on a muffin 
Then you're a sure to be a changing your 
way 
| met a cheerleader was a real young 
bleeder 
Oh the times | could reminisce 
Cuz the best things of lovin’ 
With her sister and her cousin 
Only started with a little kiss 
Like this. 


See saw swinger with the boys in the 
school 
And your feet flyin’ up in the air 
Singing hey diddle diddle with your 
kitty in the middle of the swing like you 
didn’t care 
So I took a big chance at the high school 
dance 
With a missy who was ready to play 
Was it me she was foolin’ 
Cuz she knew what she was doin’ 
Then | know’d love was here to stay. 


When she told me to walk this way 


Walk this way 
Walk this way 


SOMEONE TO LAY 


Walk this way 
Just gimme a kiss 
Like this. 


School girl sweety with a classy kind of 
sassy 
Little skirts climbin’ way up on the knee 
And was the sweet young ladies 
In the school gym locker 
When | noticed they was lookin’ at me 
| was a high school loser 
Never made it with a lady 
Til the boys told me something | missed 
Then my next door neighbor with a 
daughter who had a favor 
So | gave her just a little kiss 
Like this. 


See saw swinger with the boys in the 

school 
And your feet flyin’ up in the air 
Singing hey diddle diddle with your 
kitty in the middle of the swing like you 
didn’t care 

So | took a big chance at the high school 
dance 

With a missy who was ready to play 

Was it me she was foolin’ 

Cuz she knew what she was doin’ 
When she told me how to walk this way 
She told me to walk this way 
Walk this way 
Walk this way 
Walk this way 
Walk this way 
Just gimme a kiss 
Like this. 


©Copyright 1975 by Daksel Music 
Corp. 


Just someone to lay down beside me 
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EXPERT 
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You’re the story of my life. 


DOWN BESIDE ME 


La la la la la la 
La la la 
La la la la ' 


$499.50, $$$$$$$ $499.50, $$$$$$$ $499.50 


Fully Produced Recording Session which includes 
our production crew, five experienced session 
musicians, studio time, 1000 records, media and 
promotional releases, all for only $499.50, credit 
plan if needed, sample records available. We can 
also provide public relations, publicity. Write or 


(As recorded by Linda Ronstadt) 


KARLA BONOFF 


There’s somebody waiting alone in the 
street 
For someone to walk up and greet 
Here you are all alone in the city 
Where’s the love that you took to your 
side 
Lonely faces will stare thru your eyes in 
the night 
And they’re saying 
Woman sweet woman 
Please come home with me 
You’re shining and willing and free 
But your love is a common occurrence 
Not like love that | feel in my heart 
Still you know that may be what I need. 


Is someone to lay down beside me 
And even though it’s not real 


La la la la. 


Someone to lay down beside me 
And even though it’s not real 
Just someone to lay down beside me 
You’re the story of my life. 


Well morning is breaking 
The street lights are off 
The sun will soon share all the cost 
Of the world that can be sort of hear- 
tless 
Not like love that | feel in my heart 
Still you know that may be all you'll 
get. 


Is someone to lay down beside you 
And even though it’s not real 
Just someone to lay down beside you 
You just can’t ask for more. 


©Copyright 1976 by Sky Harbor Music. 
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SORRY SEEMS TO BE 
THE HARDEST WORD 


(As recorded by Elton John) 


ELTON JOHN 
BERNIE TAUPIN 


What have i got to do to make you love 
me 

What have | got to do to make you care 

What do | do when lightning strikes me 

And | wake to find that you're not there. 
What do ! do to make you want me 

What have | got to do to be heard 
What do | say when it’s all over 

Sorry seems to be the hardest word. 


It’s sad, so sad 
It’s a sad, sad situation 
And it’s getting more and more absurd 
It’s sad, so sad 
Why can’t we talk it over 


GOIN’ UP IN SMOKE 


(As recorded by Eddie Kendricks) 


ALLAN FELDER 
NORMAN HARRIS 


Talked to my friend again today 
Forty days, forty nights it rained all over 
the world to be exact (to be exact) 
Sinners played disobeyed the werd 
comin’ down 
That's a fact (that’s a fact) 
Some people took it for a joke 
Just can’t understand the meanwhile 
| say the truer the cause but he told 
them all he'll rise again, rise again 
I talked to my friend again today 
This is what he had to say. 


He said you're goin’ up in smoke 


MADEMOISELLE 
(As recorded by Styx) 


DENNIS DeYOUNG 
TOMMY SHAW 


Tell me where you are going 
Sweet Mad’ moiselle 
To London or Paris 
To the Grand Hotel. 


Where do you go at the end of the day 
Where do you go when you spend time 
away 
To islands in the tropic sands 
Or pleasure trips to distant lands 
You're searching for a dream 
Well maybe it’s me 
I tell you hello 
And what do you say 
As | stop you go 
There's no reason to stay 


What do | do when lightning strikes me 


©Copyright 1976 by Almo Music Corp. 
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Oh it seems to me sorry seems to be the ) 
hardest word. 


It’s sad, so sad 
it’s a sad, sad situation ic 
And it’s getting more and more absurd 
It’s sad, so sad 
Why can’t we talk it over 
Oh it seems to me sorry seems to be the 
_ hardest word. ; 
What do | do te make you love me 
What have | got te de te be heard 


What have | got te do 
What have | got te do | 
When sorry seems to be the hardest § 
word. 


©Copyright 1976 by Big Pig Music ktd., 
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Goin’ up in smoke 
And we ain't got no hope 
We're goin’ up in smoke. 


Talked to my friend again today  § 
Don’t be afraid by what ! say « 
Don’t wait ‘til judgement dey. ft. 

Start praying, stop the hate, killin’ now § © 

We'll all have to go in and out. a7 


Ev’ 3 havin’ tons of fun 
But who’s gonna take the blame 
Each day the sun gets closer to earth 
So we'll all go up in burnin’ flames, bur-f 
nin’ flames rr 
Talked to my friend again teday 
This is what he had te say. 


(Repeat chorus) — 


©Copyright 1976 by Stone Diamond} 
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It all began so harmlessly 


You gave me love so easily 
1 never realized you were just spending 
time. 


Tell me where you are going 
Sweet Mad’moiselle 
To London or Paris 
To the Grand Hotel. 


Even tho you're far away 
I think about you ev’ry day 
And wonder if you're thinking of me 
In a fond memory oh. iy 


Tell me where you are going 
Sweet Mad’moiselle 

To London or Paris or Montreal 
Sweet Mad’ moiselle. 
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IT KEEPS YOU RUNNIN’ 


(As recorded by The Doobie Brothers) 
MICHAEL McDONALD 


Say where you gonna go 
Girl where you gonna hide 
You go on leaving out your heart and all 
it’s sayin’ deep inside 
Oh darlin’ 
From here | can feel your heartbeat 

Oh you got me all wrong 

You ain’t got no worry 
You just been lonely too long. 


I know what it means to hide your heart 
from a long time ago 


Oh darlin’ it keeps you runnin’ yeah it 
keeps you runnin’ 
It keeps you runnin’ 
It keeps you runnin’ yeah it keeps you 
runnin’ 
It keeps you runnin’ 
It keeps you runnin’ yeah it keeps you 
runnin’ 
It keeps you runnin’ yeah it keeps you 
runnin’. 


Oh | know how you feel 
Hey you know I been there 
But what you’re keepin’ to yourself 
Oh you know it just ain’t fair 
Are you gonna worry for the rest of your 
life 
Why you in sucha hurry to be lonely one 


more night. 


Well | know what it means to hide your 
heart from a long time ago 
Oh darlin’ it keeps you runnin’ (it keeps 
you runnin’) yeah it keeps you runnin’ 
It keeps you runnin’ yeah it keeps you 
runnin’ 
| know it does baby 
It keeps you runnin’ yeah it keeps you 
runnin’ 
It keeps you runnin’ yeah it keeps you 
runnin’ 
It keeps you runnin’. 


©Copyright 1976 by Tauripin Tunes. 

All Rights Reserved. International 

copyright secured. Reprinted by Per- 
mission of the Publisher. 


INSTANT. 
COMPOSER 


A SLIDE RULE OF MUSIC . 


FOR BEGINNERS 
AND PROFESSIONALS 


INSTANT COMPOSER = IS 
THE FAST, NEW WAY TO 
READ, WRITE, TRANSPOSE 
AND COMPOSE YOUR OWN 
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INSTRUCTION BOOK 


MAIL THIS AD TODAY 
ALONG WITH TEN DOLLARS 
AND YOUR INSTANT COM 

POSER WILL BE RUSHED TO 


YOU POSTPAID 


A FULL 33/4"x 11" . 


SE FETs GAY Se Se Pee 
INSTANT °.0. Box 24527, Dept.302 

COMPOSER Los Angeles, Calif. 90024 

i Enclosed is my $10.00, check or money order. { 

(Add $1.00 if outside U.S.A.) Please Send To: 


NAME 
‘ ADDRESS 
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A WEEKEND IN NEW 
ENGLAND 


(As recorded by Barry Manilow) 
RANDY EDELMAN 


Last night | waved goodbye and now it 
seems years 
Back to the city where nothing is clear 
But thoughts of me holding you br- 
inging you near and tell me. 


When will our eyes meet? 
When can I touch you? 
When will the strong yearning end? 
And when can I hold you again? 


Time in New England took me away 
To long, rocky beaches and you by the 


bay 


IWe started a story whose end must now 


YOU'RE MY DRIVING 
WHEEL 


(As recorded by Supremes) 


HAROLD BEATTY 
BRIAN HOLLAND 
EDDIE HOLLAND 


You're my driving wheel 
Takes me farther than | been before 
You're my driving wheel 
Just one touch opens up the door. 


You’re the engine that keeps me run- 
ning 

You’re the motor that keeps me coming 

You’re the road that keeps on winding 

Coming tothe love | keep on finding. 


Ev'ry time you touch me starts my motor 
running 


DOWN TO LOVE DOWN 


(As recorded by Originals) 


DON DANIELS 
KATHY WAKEFIELD 
MICHAEL B. SUTTON 


Hey you in the mirror 
Just you look-a here 
She has lost her a jewel that girl’s a fool 
| just realized I’m wastin’ my time 
Although my baby is gone 
I'm movin’ on. 


I’m gonna dust off my heart and my 
happy shoes 
Find someone to help me lose the blues 
I'm takin’ my body down, down, down, 
down to love town 
Mm hmm. 


Mm outside my door 


wait and tell me. 


When will our eyes meet? 
When can I touch you? 
When will the strong yearning end? 
And when can | hold you again? 


I feel the change coming 
| feel the wind blow 
| feel brave and daring 
| feel my blood flow with you 
I could bring out all the love that | have 
With you there’s a heaven 
So earth ain’t so bad 
But tell me. 


When will our eyes meet? 
When can | touch you? 
When will the strong yearning end? 
And when can I hold you again? | 


Copyright ©1975 by Unart Music Cor- 
poration/Piano Picker Music. 


I like the way you keep it humming 
Keeps my motor running 
I like the way you keep it humming. 


You're my driving wheel 
Takes me farther than | been before 
You’re my driving wheel 
Just one touch opens up the door. 


Paint a roaded life I can’t travel 
As long as | know you’re there 
Ain't no knot | can’t unravel 
As long as | know you care. 


You’re my driving wheel 
You take me farther than | been before 
You’re my driving wheel 
Just one touch opens up the door. 


©Copyright 1976 by Jobete Music Co., 
Inc. & Holland Dozier & Holland Music, 
Inc. & Gold Forever Music, Inc. 


There’s a candy store filled with 
sweetness of life 
So very nice 
Bags, | got ‘em packed 
There's no turnin’ back and consider the 
rest 
Repossessed. 


I’m gonna dust off my heart and my 
happy shoes 

Find someone to help me lose the blues 

I'm takin’ my body down, down, down 
to love town 


Bi bi bi da. 


I'm gonna dust off my heart and my 
happy shoes 
Find someone to help me lose the blues 
I'm takin’ my body down to love town 
Down, down, down to love town. 


©copyright 1976 by Jobete Music 
Company, Inc. & Stone Diamond Music 
Corp. 


LIVIN’ THING 


(As recorded by Electric Light Orchestra) 


JEFF LYNNE 


Sailin’ away on the crest of a wave 
It’s like magic 
Oh rollin’ and ridin’ and slippin’ and 
slidin’ 
It’s magic 
And you and your sweet desire 
You took me oh higher and higher baby. 


It’s a livin’ thing 
It’s a terrible thing to lose 
It’s a given thing 
What a terrible thing to lose. 

Makin’ believe this is what you 

conceived from your worst day 
‘Oh moving in line then you look back in 

time to your first day 

And you and your sweet desire 

You took me oh higher and higher baby. 


Takin’ a dive ‘cause you can’t halt the 
slide 

, Floating downstream 

So let her go, don’t start spoiling the 
show 

It's a bad dream 
And you and your sweet desire 
You took me oh higher and higher baby. 


Copyright ©1976 by United Artists 
Music Ltd. and Jet Music Incorporated. 
All Rights for the USA and Canada con- 
trolled by Unart Music Corporation. 


‘KINDA MISS YOU 


(As recorded by Manhattans) 


WINFRED LOVETT 


Dirty dishes in the sink 
Lots of time for me to think 
Didn't think, didn’t think I'd lose a tear 
It’s been a week but oh it seems like a 
year 
This house is not the same 
Since you've been gone 
! never thought you'd stay so long 
You haven't written 
You never, never call 
| hope you’re okay. 


But baby oh | kinda miss you 
I miss you 
Heard a noise was someone else 
Walked the dog all by myself 
1 go to bed, I go to bed but I can’t sleep 
I’m so depressed. 


Copyright © 1976 by Blackwood 
Music Inc. and Nattahnam Music Co. All 
rights administered by Blackwood 
Music Inc. 


OR MONEY BACK 
Thanks to Ed Sale’s amazing Secret System, 
you can play a lovely song the first day. 
any song by ear or note in 7 days, In this 
SPECIAL INTRODUCTORY OFFER 
you get all this: 66-page Instruction 
Book. 52 photos. 87 chord and finger 
Placing charts, 110 songs (words and 
music). chord finder of all popular 
chords. Special Guitarist’s Book of 
nowiedec. and extra 
bonus: srecial wallet- 
size tuning device for 
tuning any guitar by ear. 


T ' 
s5:00—now $3.98 
Only 


‘Add 50¢ shipping & hndig. Money back Guarantee 
ED SALE, Studio 1.13R, Avon By the Sea, N.J. 07717 


CAN YOU SING ? 


you can, or if you can write songs or play 
@ musical instrument, you could be just 
the person we are looking for. To see if you 
have the qualification for acareer in the 
music business, write to: 
Steve Post Agency (studio 7) 
P.O. Box 22226 Nashville, Tenn. 37202 


PLAY GUITAR « 7 DAYS 


FREE BOOKLET for MUSICIANS! 
“MAKING MONEY WITH MUSIC” 


Play more jobs, earn extra cash, 
learn hundreds of ways to make 
money playing music. 
Kerns Co.,Dept.0 ,7249 Fairbrook 
Baltimore, MD 21207 


Play Harmonica 5 mes 


OR VOUR MONEY BACK 


~ a 
wes SPECIAL 
INTRODUCTORY OFFER 


You get Ed Sale’s unique 64- 
page Secret System which shows 
you how to play the Harmonica 
in only 5 minutes, any song 
by ear or note in a few days; 
PLUS beautiful professional 
Harmonica with solid brass plates and individually tuned 
bronze reeds, with heavy nickel-plated covers: PLUS 200 
songs (words and music); PLUS 50 extra $ 198 


songs for 2 and 3 part harmonizing. 
All for 
FREE TRIAL—SEND NO MONEY 
Just send your name and address, pay postman $4.98 
plus C.0.D. postage. Or send $5 with order and ) 1. 
Pay postage. (No C.0.D. outside U.S.A.—remit, with oider). 


ED SALE, Studio 713H, Avon By The Sea, N. J. 07717 
SS eS EC 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


ENGRAVED METAL SOCIAL SECURITY PLATES. 
—)\ Millions of new prospects every yeor! 
No investment. SEND FOR FREE SALES KIT! 


SELL 


City Rae State Zip 
ENGRAVAPLATES,DEPT.157 
BOX 10460 * JACKSONVILLE, FLA.32207 


“Well Done, Doctor Q’ 


“By Jove, justice has triumphed _ sensitively controlled through the 


the bass switch canbe used to adda 


again! The resourceful scientists at player's use of attack and decay dy- rich bass equalization without losing 2 
ELECTRO-HARMONIX have done ‘namics. The range of the filtercanbe _ the thin, whipping Envelope Follow- 


quite a piece of brilliant work, With- preset. And as an added feature. 


out even lurking about in the rain 
and fog, DOCTOR Q has.cut 
through a seemingly impenetrable 
maze of clues, and cracked the ring 
of sinister, greedy villains who have 
been extorting vast sums of money 
from needy musicians by forcing 
them to pay artificially high prices 
for Envelope Followers (sometimes 
known under various other sundry 
aliases). Well done, DOCTOR Q...”” 

The new DOCTOR Q from’ 
ELECTRO-HARMONIKX is a rugged, 
high quality Envelope Follower with 
bass equalization and AC/DC opera- 
tion at a fraction of the cost of other 
units. 

Effects ranging from involuted 
mellow funk lines to slashing thin 
chops can be instantaneously and 


t fyarmonix 
eae i 


*1976 Electro-Harmonix, Inc 


er sound on top. This makes the unit 
excellent for getting potent new 
sounds from the electric bass, as 
well as guitar and other amplified 
instruments. 

The DOCTOR Q Envelope Fol- 
lower is a state-of-the-art, high ef-' 
ficiency unit which represents a sig- 
nificant breakthrough in perform- 
ance and price. List price is $49.95, 
but check your local stores. Many 
of them have the DOCTOR Q on 
special sale now for less than $39-95. 
Good show, ° 

To hear the new DOCTOR Q, 
call {212) 242-7799. Dealer inquir- 


ies invited. HP-2 
electro-harmonix 


27 West 23rd Street New York, NY 10010 
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45 rpm records, all original artists. j 

Write for your free catalog today. j 
CORNY'S RECORD SHOP 

Box 166BD Mason, Ohio 45040 | 


Please Print Clearly 
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In only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night ¥ 
4m clubs. Popularity, new friends, #% 
Wm gay parties, career, extra money. 
Write for FREE information every- 
one who likes to sing should have. 


SONG STUDIOS, Dept. 2038S ROCKPORT, MASS. 


- 00% DISCOUNT 


ON NAME BRAND 
MUSICAL INSTRUMENTS 


SEND FOR FREE CATALOG 
e FREEPORT MUSIC 


144 RM MAHAN ST., W. BABYLON, N.Y. 11704 


ee BE A SONG WRITER! 
=e 
New talent needed all the time! Get 
* into big- money career writing 
« 7 Rock-’n-Roll, ceuntry, Wee Ts 
—— love, soul and sacred song 


——_ ae Amazing COMPOSAG RAPH. Method 

has you setting your own SONG POEMS 
to music even if you don’t know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell your songs! Learn at home through quick, low- 
cost training. Hurry! Send for FREE details today! 


SONG STUDIOS, Dept. 8035S, Rockport, Mass. 01966 


EXPERT TAPE 
| REPAIR 


| Don’t Throw Away 


Cassette Or 
8-Track Tapes. 
Tapes dragging? Tight, broken, pulled 
out or has a broken cartridge? Wrap and 


send $1.40 with each tape or send cou- 
pon for free tape mailing envelopes. 


Name 
Address 
City 
State Zip 
MUSIC MACHINE TAPE REPAIR 


605 BUFFALO ST. ¢ SHELBY, N.C. 28150 
TELEPHONE 704/482-9816 


1 feel like dancin’, dancin’ ahhh. 


YOU MAKE ME FEELLIKE 
DANCING 


Quarter to four in the mernin’ 
Ain’t feelin’ tired no no no 


(As recorded by Leo Sayer) dust hold me tight and leave on the light 
Cuz | don’t wanna go home (heme) 
LEO SAYER You put a spell on me 
VINI PONCIA I’m right where you want me te be. 
(Repeat chorus) 
You got a cute way of talkin’ 
You got the better of me You really slipped me a potion 
Just snap your fingers and I’m walkin’ I can’t get off of the floor 


Like a dog hangin’ on yur leash 
I'm in a spin you know 
Shakin’ on a string you know. 


All this perpetual motion 
You gotta give me some more 
And if you let me stay 
We'll dance our lives away. 


You make me feel like dancin’ (Repeat chorus) 
You make me feel like dancin’ 
You make me feel like dancin’ ©Copyright 1976 by Braintree 


L feel like dancin’, dancin’, dance the 
night away 


Music/Chrysalis Music/Long Manor 


Music Ltd. 


WITH YOU 


(As recorded by Moments) 


LOVE ME, LOVE ME, 
LOVE ME 


(As recorded by The Staples) 


KENNETH LEE ASCHER 
- CAROLE BAYER SAGER 


CURTIS MAYFIELD 


Those romantic movies never did 


Love me ere rn Oe nee 


appeal to me 
Seemed t I to 
Suey coltd Raia MS rete Love me, loveme, love me, love me, love 
And all th Id love t me. 
gt Seif fen ne then pe et Sister here tonight got a nice bit of com- 
Have new meaning when !| hear them oe, 
now with you. Man makin’ me a happy woman 
And all | want to do is sing about you ecobhacae a oye ne 
And give your days the sunshine you Ri n't like to brag too m 
ea ele t want to hurt nobody’s pride | 
coat you But oo my man and me we've got a 
Lovin’ you is easier than breathin’ lovely knot te tie. 
With you if anybody ever asked just what was my 
vil i noth : success 
pap rte: ieee ee ren, bout The only thing | could tak about 
Baby | must confess 


And those books of poetry would 


always leave me cold You just love me, love me, love me, love 


But now you read them to me by the 
fireside 
They warm me deep inside 
And I hold your hand. 
(Repeat chorus) 
If someone would have told me that ! 
would bé behavin’ like | am 
| would have laughed them far away 


‘Twas on the day we met ~ 
| fired up like burning timber 
Love me, love me, love me, love me, love 
me. : 
All of the funny things we do 
| laugh and bust my shoe 
We've got a little e.s.p. ‘cause we can 


always see whose lying 
We share a whole lot of trust - 
Lovin’ you was easier than breathin’ Love's the best thing we do 
With you Whatever | have fun doing alone 
I'll never sing another song ‘bout! I have twice as much fun with you. 


leavin’. 


Hf ever anybody asked what do | like 
best 


Copyright ©1975 by Unichappell Music, 
Inc., Begonia Melodies, Inc. and 
Aschken Music. International Copyright 
Secured. ALL RIGHTS RESERVED. Used 
By Permission. 


There would be no doubt in my mind 
As long as you're groovin’ up on my 
chest. 


©Copyright 1976 by Maytield Music. 


‘How to make others secretly DO YOUR BIDDING 
~~ with the astonishing power of 


UTOMATIC MIND COMMAND! 


Here’s how to get started in just 3 minutes... 


be 2 


- 


3 


Dear Friend: 

» New power is about to leap into your life .. . 
an astonishing way to control the thoughts and 
actions of others without their knowing it... 
mo matter how much they may nor want to fol- 
low your instructions, they carry them out to a 
»T” every time! 

. With “Automatic Mind-Command” you'll be 
running. the show. Make a wish, turn. on The 
Power, and watch those around you drop every- 
thing and do what they're told. 

» And nobody will even have the faintest idea 
that you're behind it all. That's the beauty of 
“Automatic Mind-Command’’—you are the only 
one who knows what's going on—you alone de- 
cide when things should start: . . stop =... 
change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


~ You can use it to control your friends or 
Strangers, one at a time or im large numbers, at 
any time, and ANY WAY YOU LIKE. 
- For example: You go into a bank for a loan. 
credit man smiles but says ‘Sorry. You 
don’t qualify for a loan right now: however, if 
there’s anything else I can do for you, I’d be 
glad to...” Then in a flash, his tune changes 
when you let loose your ‘‘Automatic Mind-Com- 
mand.” He continues, ‘‘In fact, we'll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 
* Impossible? You'll be doing things like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 
egal who do these things for you will remem- 
r what they did, but not why! 


' FUN POWER—TOO! 


You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work . .. One 
day, while ‘sorting papers, her boss angrily in- 
quired why she had to make so much noise—and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself—for she had just 
turned on the “Automatic Mind-Command. . .” 
Suddenly the boss apologized for being a scoun- 
drel. ‘“‘Please . . . I’m sorry,’’ he said, in front of 
everybody. “‘I’d like to make it up to you!’ And 
he told her what a wonderful person she was! 
When Evelyn turned the power off, the boss just 
stood there with an open mouth, wondering’ what 
made him say all those things. 

Think what this power can mean in your life. 
You need money .. . and it’s there! You want 
some affection . . . you'll be smothered! You 
want peace and quiet . . . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


* People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle “‘Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned-up noth- 
ing. There was only one possibility left. . . she 
asked Billy. A look of surprise crossed his face. 
No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ““Automatic Mind- 
Command” to find out if he was telling the truth. 
Suddenly Billy reached into his pocket and took 
Out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

* Think how many secrets must be hidden ‘all 
around you! Things your spouse won’t tell... 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as a 

_ Writer on developments in the behavioral 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
‘New York, his own life is living proof of ‘ 
“Automatic Mind-Command.” 

* “A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 

» and simply so that even the most profound 


. eos can be plainly understood by any- 


your neighbors won't say ... your boss keeps 
quiet about . . . ALL BROUGHT INTO THE 
OPEN JUST FOR YOU!! They'll tell you all 
their secrets, but they won't know why. 

Hold on now, because I haven't told you yet 
about the best part of ‘Automatic Mind-Com- 
mand,” 

You may have to bolt your door to keep peo- 
ple from overwhelming you: with love, gifts, fav- 
ors, rewards!, Perfect strangers will be walking 
up to you and asking, ‘‘How are you? Can I do 
anything for you?’’ They will never suspect that 
“Automatic Mind-Command” is impelling them 
to like you, please you... and automatically 
want to help you, 


INSTANTLY YOUR LIFE IS CHANGED! 


At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
... time after time. For example... 

A STRANGER HANDS HIM $500—Harry 
G., a low-paid factory worker, wanted to start a 
business’ of his own. All he needed was cash to 
get started, but no one would give him the 
money. Finally someone told him how to use 
“Automatic Mind-Command”’—and Harry Jaugh- 
ingly tried. it.. A short time later, a perfect stran- 
ger handed him $500—saying he'd heard about 
Harry’s plan, and was eager to help him get 
Started! 

Unusual? Not at all . .. things happen every 
day with “Automatic Mind-Command.”’ 

RECEIVES NEEDED CASH QUICKLY!— 
Mrs, Thelma J. reports, “‘I needed money badly.” 
Her husband hadn‘t worked in months, and their 
savings were running out. Then she discovered 
“Automatic Mind-Command’’—and turned on 
the power immediately! The next morning she 
received a package containing several hundred 
dollars from friends and well-wishers she never 
knew existéd! 

In all history, few indeed are the ones who 
have recognized “Automatic Mind-Command.” 
The. rest, who do not use it, pay the penalty in 
suffering, Wishing, hoping, dreaming . . . Now I 
say tg yous: Wish no more! 


HOW TO GET STARTED IN JUST 3 MINUTES! 


Minute +1—Fill out the No-Risk Coupon and 
mail ‘it to.us, 

Minute *2—When you receive a package in 
the mail from us, open it. 

Minute =3—Lift the front cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax—and see how this 
power can work for you. It’s as simple as that! It 
won't cost you one penny unless it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMATIC MIND- 
COMMAND" FOR THE FIRST TIME . . . for 
money, love, healing, protection, and much more! 

Imagine the thrill—after a lifetime of ‘“scrimp- 
ing’’ and “‘penny-pinching’—to see a tidal wave 
of riches rolling into your life from every direc- 
tion—pay raises, bonuses, gifts, legacies... a 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 
Larry S. wanted to see his girlfriend—although 
he had no idea where she was—and no way of 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 


¢ The amazing power you now possess 

¢ How to get something for nothing 

¢ Why this method must work for you 

¢ Your “‘instant’’ fortune maker 

¢ You can get rich quickly and easily 

~« ‘Instant’? money can be yours : 

¢ A magic spell that works living miracles 

* How this secret can bring you anything 
you desire 

¢ Help from the invisible world : 

* How to ‘‘Tune In’’ on the secret thoughts 
of others 

¢ The greatest love spell of all 

.¢ Formula for a happy marriage 

* How to dissolve all kinds of evil 

* How to win the future of your choice 


“RESEARCH INDUSTRIES, LTD. 
3194 Lawson Bivd., Oceanside, N.Y. 11572 
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contacting her by letter or phone. From far away 


he began using ‘Automatic Mind-Com- 
mand!”’ In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 
explaining that ‘“‘something”’ told her he wanted 
and needed her, and what could she do for him! 


Now here’s a most fantastic use of ‘Aufo- 
matic Mind-Command’’—one I’m sure you'll 
agree proves that here is a power which staggers 
the imagination! 


For example, cases of health-symptoms re- 
lieved with ‘‘Automatic Mind-Command!” John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief . . . 
And others report relief from complaints of high 


blood pressure, heart symptoms, ‘“‘migraine”’ 
headaches, weakness, dizziness, fatigue, and 
more. 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life can be beautiful with ‘“‘Auto- 
matic Mind-Command.” To discover its amazing 
power let it put you on the road to a NEW 
LIFE .. . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries. of the 
world .. . and more! You owe it to yourself to 
try it! Why not send in the No-Risk Coupon— 
TODAY! 
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postage and handling charges. Same money- 
back guarantee. 
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State size. Rainbo, PO Box 11007, Memphis, Tn. 38111 
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WARTS. Vergor) Cream is painless, safe, easy. 
Hospital tested. Recommended by doctors. Use on 

all parts of body. Unconditionally guaranteed. Buy 

Vergo) at better pharmacies. 

HYPNOTIZE Anyone in 30 seconds. Powerful disk 

OU ee Guaranteed. WSJ, 30x 628, Harriman, 
n. A 


LONELY? Details. Send self addressed stamped en- 


velope. Johnson’s Dating Service, 228-8 Banner St., 
Danville, Va. 24541, Ladies no charge. For dates 
we’re nation wide. 

HOROSCOPES, $8. 5 Questions, $5. Sadia, POB 
33995, Vancouver, B.C. V6J 4L7 

PHOTO |.D. Card. Works. Guaranteed. Best avail- 
able. Fast 24 hour service. Sample 25¢. Cards, 
Box 1040-HP, Westminster, Ca. 92683 
MEDITATION - Key to everything. Free -Booklet. 
Write: Meditation-TM, Lakemont, Ga. 30552 
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ing, 3114 E. 83rd St., Chicago, III. 60617 
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Join A 
Songwriting Team 


The director of Scheller Music has worked in 
association with some of the best singers, song- 
writers, producers in modern music - free de- 
tails: Schellier Music Publishers, P.O. Box 
34808, Detroit, Mich. 48234 


Break Into 
MUSIC BUSINESS 


as a Recording Artist, Song Writer, Record 
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Agent. Manual gives the complete ‘‘How To’ 
information. Explains each field and WHO to 
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AIN’T NOTHING LIKE 
THE REAL THING 


(As recorded by Donny & Marie 
Osmond) 


NICKOLAS ASHFORD 
VALERIE SIMPSON 


There ain’t nothin’ like the real thing 
baby 

There ain't nothin’ like the real thing 

There ain’t nothin’ like the real thing 
baby 

There ain’t nothin’ like the real thing. 


| see your picture hangin’ on the wall 
But it can’t sing or come to me when I 
call your name 
I realize it’s just a picture in a frame 
And I read your letters when you're not 
here 
They don’t move me they don’t groove 


AFTER THE LOVIN’ 


(As recorded by Engelbert Humper- 
dinck) 


ALAN BERNSTEIN 
RICHIE ADAMS 


So I sing you to sleep after the lovin’ 
With a song | just wrote yesterday 
And | hope you can hear what the words 
and the music have to say. 

It’s so hard to explain ev’rything that 
I'm feelin’ 

Face to face | just seem to go dry 
But I love you so much that the sound of 
your voice can get me high 
Thanks for takin’ me on a one-way trip 
to the sun 
And thanks for turnin’ me into a 
someone. 


So | sing you to sleep after the lovin’ 
| brush back the hair from your eyes 


TONIGHT’S THE NIGHT 
(Gonna Be Alright) 


(As recorded by Rod Stewart) 


ROD STEWART 


Stay away from my window 
Stay away from my back door, too 
Disconnect the telephone line 


Relax, baby and draw that blind. 


Kick off your shoes and sit right down 
And loosen up that pretty French gown 
Let me pour you a good long drink 
Ooh, baby don’t you hesitate. 


‘Cause tonight's the night 
It’s gonna be all right 
‘Cause | love you girl 
Ain’t nobody gonna stop us now. 


And | know that my song isn’t saying 
Oh, but after the lovin’, I’m still in love 
So I sing you to sleep after the lovin’ 


| brush back the hair from your eyes 
And the love on your face is so real that 


me like when | hear 


\ 


Your sweet voice whispering in my ears. | 
There ain't nothin’ like the real thing 


baby 


There ain't nothin’ like the real thing. 
No other sound is quite the same as your 


No touch can do half as much to make 


me feel better 


Let’s stay together, together baby, 
together yeah, together, oh together. 
I’ve got some mem’ries to look back on 
And though they're here when you 


phone 


I'm well aware nothike takes the place 


of your being there. 


There ain't nothin’, there ain't nothin’ 


like the real thing baby 


There ain‘t nothin’ like the real thing 


not like the real thing. 


©Copyright 1967, 1968 & 1974 by 


Jobete Music Co., Inc. 


And the love on your face is so real that 


it makes me wanna cry 
anything new 


with you. 


it makes me wanna cry. 


And | know that my song isn’t saying 


anything new 


Oh, but after the lovin’, I’m still in love 


with you 


Yes, after the lovin’, I'm still in love with 


you 


Mm, after the lovin’, I’m still in love 


with you. 


Copyright ©1974, 1976 by Silver Blue 
Music & Oceans Blue Music, 401 E. 74th 
Street, New York, NY 10021. Inter- 
national copyright secured. All Rights 


Reserved. 


Come on angel, my heart’s on fire 
Don’t deny your man’s desire 
You'd be a fool to stop this tide 
Spread your wings and let me come in- 


side. 
‘Cause tonight’s the night 
It’s gonna be all right 
‘Cause I love you girl 


Ain't nobody gonna stop us now. © 


Don’t say a word my virgin child 
Just let your inhibitions run wild 
The secret is about to unfold 
Upstairs before the night's too old. 


‘Cause tonight's the night 
It’s gonna be all right 
‘Cause I love you girl 


Ain't nobody gonna stop us now. 


©Copyright 1976 by WB Music Corp. 


All Rights Reserved. 
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PAUL STANLEY 
(continued from page 37) 


directness. He has a basic understanding 
of what he, the music, and Kiss are about. 
But, he admits, in the past three years he 
has developed. 

“I think I’ve become more and more 
conscious of the technical side of our 
music. I can only speak for me. I listen to 
what we do critically, I think what it’s 
lacking and what I can add. I practice. I 
practice almost every day. Ultimately 
you're judged by your music because 
when you’re no longer performing people 
are going to listen to your records and 
that’s ultimately where you leave your 
mark.” 

Could he see making records and not 
performing? 

“As Kiss is right now? No, because Kiss 
right now is six of one and halfa dozen of 
the other. The show promotes the album 
and the album promotes the show. But I 
think it’s pretty much that way with most 
bands. Most big bands. A good show 
always helps sell your album.” Paul stops 
for a second. Then he sums up how he 
views his Kiss experience: “I think in 
terms of satisfying my creative ego and 
my personal ego, that’s important to me 
— to know that my fans like me and that 
I’m respected and that I get attention.” 

We talk about Ace, Peter, and Gene. 
“Our philosophy, when we were playinga 
club called The Daisy in Amityville, New 
York, was that that was Madison Square 
Garden. Okay, at the time it was the only 
club that would hire us, but we said each 
time before we went on stage, ‘It’s 
Madison Square Garden.’ That’s the only 
way to look at a gig. You know, you are 
always playing to the masses, you know 
each person is that important.” 


Now that Kiss have gotten to the real 
Madison Square Garden the question 
arises of what they’re going to do next. 

“Taking it to the next step doesn’t 
necessarily mean making it bigger,” Paul 
emphasizes. “There’s probably people 
around who think that the next thing 
we're going to do is bring the army out on 
stage. Or bring a boat out on stage. I 
mean it can reach a point where it gets 
ridiculous. 

“What we hope to do is evolve. This is 
Paul Stanley so I don’t find myself 
boring. I find myself entertaining no 
matter what I do, so it’ll evolve.” 

While we’re on the subject of evolution 
Kiss’s “Destroyer” album comes up. 
“Destroyer” was the first real studio 
album the group did. They recorded with 
producer Bob Ezrin and spent more time 
(and money) on the Ip than they'd done 
on their previous albums. Paul gives the 
impression that “Destroyer” may have 
taken the group off on directions that 
were never intended. 

“ ‘Destroyer’ was an experiment,” he 
says. “I can listen to it and I’m very 
pleased with it musically. But it doesn’t 
really show where we're at. After we did 
three or four albums of one type of music, 
we wanted a little diversion. The problem 
was that some people thought that ‘De- 
stroyer’ was the direction we were going 
in — that the album after ‘Destroyer’ 
would have us with the Boston Pops or 
something. But ‘Rock & Roll Over’ is 
back to the old stuff. 

“ ‘Destroyer’ is a platinum album. I 
mean you can’t sneeze at that. Who can 
sneeze at a platinum album? It’s just that, 
that’s not what I ever wanted to achieve. 
It’s Bob Ezrin’s album. What we needed 
at that point was a catalyst. We needed 


Paul claims that he never gets onstage feeling he doesn’t want to do it. Never? “Never. I swear.” 


somebody to spur us on. I was a little 
stagnant at that point in terms of writing 
and I needed a rest and I needed a shot in 
the arm at the same time, so we needed 
someone to direct us. But it was quite ... 
you know, it’s not a true Kiss album. 
There are sentiments on it that are Kiss, 
but the new album is Kiss. 

“We learned a lot from doing ‘De- 
stroyer’, in terms of discipline, and really 
learning to put our minds to playing and 
by doing that you play better.” 

Paul stops, then adds: “I think what 
makes us different from other bands is 
that we don’t put overselves ona pedestal 
— that we’re still fans.” 

There is one element beyond the music 
and the band’s attitudes that makes Kiss 
different, and that’s their make-up, their 
whole theatrical persona. 

“I for one don’t care if you take my pic- 
ture without my make-up. But there’s a 
mystique that would be hurt, so why do 
it? I think I look great without make-up. I 
don’t really care. I mean the band is ... 
we’re not mutations or anything like that 
— I mean we can walk the streets and 
everything ... but/it’s a mystique and it’sa 
healthy mystique.” 

“Like creating a myth.” 

“Exactly,” Paul says. He nods. “Being 
larger than life.” 

But does he ever wake up in the middle 
of the night sweating with nightmares 
that the make-up won’t come off? 

“No, because I’m not insecure with 
myself without it.” 

What about the rest of the band? “Pll 
never speak for the rest of the guys, but I 
think we’re all pretty much ... just guys. 
You know, I’m me and I’m fine with or 
without it. I’m just as interesting, the only 
difference is I’m much easier to spot and 


mek ww We Ode Sod 


I’m a little more exotic when I’m on stage 
and dressed. But I’m not scared. I’m not 
trapped by it. Like I said, it’s justa matter 
of what you think of yourself all around.” 

The conversation turns to more per- 
sonal topics and Paul reveals he’s got 
naturally curly hair. “When I was a little 
kid I had to straighten it because 
everybody wanted to look like John 
Sebastian. I used to use stuff that smelled 
like Lestoil. ’'d put that on and comb my 
hair backwards and leave it on it, then 
comb it forwards, then backwards, and 
by the time I was done my hair was dead. 
That’s why it was straight.” 

And on a personal level we talk about 
the fact that Kiss has made money. 
“Whether you spend money or not, you 
know it’s there,” Paul explains. “So I 
have a certain security. I just bought a 
1959 Les Paul guitar two days ago. Three 
years ago I didn’t make that much money 
in half a year. So that’s the difference.” 

And what does Paul Stanley want to be 
when he grows up? 

“I'm beginning to wonder. Uhmm, 
when I grow up. That’s something I don’t 
think about. I am growing up. The best 
part of rock and roll is that it keeps you 
young. I haven’t changed in the last five 
years except that I know more now.” 

“Do you like being on the road?” 

“Very much. I also enjoy going home 
because I know I’ve got a great place. I 
live in Manhattan. So touring’s nice and 
it serves its purpose and I get off and I 
party and a million girls and there’s all 
kinds of adventure but it makes you ap- 
preciate your home that much more.” 

Does Paul resent the New York rock 
scene? 

“Well, most people in the music 
ousiness of a certain type or whatever are 
into things that I, well, if I go to see a band 
in New York I stand out because I look 
alive. And everybody else looks like they 
died last week.” 

“That’s not fair,” we say. 

“Everybody else you know ... I mean 
the new look in New York is all the guys 
look like bookworms. I don’t understand 
that.” 

Does Paul know that he’s saying what 
people would have said about Kiss in 
1966 — that they have long hair and 
dressed funny? The conversation shifts 
and we talk of the music made by the New 
York bands and enjoyed by the 
bookworm fans. Paul says he thinks most 
of the New York bands are very bad. “I 
just don’t like it. Most of it sounds un- 
pleasant to me.” 

After knocks onthe door signal that it’s 
time to stop talking and start putting on 
his make-up or Kiss won’t get on on time, 
the interview winds up. Just for a 
moment, we talk about the future of Paul 
Stanley and Kiss before he gets on with 
the show. “I know what we can do and 
that’s why the future never really scares 
me,” Paul says. 

He smiles and adds, “It’s like wonder- 
ing where you will be in five years. You'll 
probably be wearing platform shoes and 
white make-up and blowing up the stage 
and I'll be editing a magazine.” 0 From 
an interview with Lisa Robinson. 
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ROD STEWART 
(continued from page 28) 


gruff mixture of panache and tenderness. 
He cut a ridiculous figure, of course, like 
a modern Cyrano with a goofy smile 
plastered across his mug, but he carried 
off the romantic pierrot image with an 
easy humor and a grand manner not 
unlike Muhammad Ali’s. By the time he 
sang the words, “never been a 
millionaire” in “True Blue,” no one was 
worrying about the golden boy’s welfare. 

Long winning streaks, however, tend 
to provoke the bitchiness of the gods. 
Look how even Ali, our modern Her- 
cules, is increasingly warned to guard the 
shreds of his good fortune. So it came to 
pass that, in the midst of winning his 
manhood, Rod Stewart succeeded so well 
that Fate tempted him with immortality. 

As Mr. Outside became an insider, his 
career seemed suddenly _ becalmed. 
“Smiler” was an uninspired album. He 
drifted away from his mates, the Faces, 
and as the Shangri-Las once put it so 
aptly, he no longer seemed to hang out in 
the streets no more. His swashbuckling 
began to smack of Errol Flynn saber-rat- 
tling more than cut - and - thrust survival 
warfare. 

Then Rod moved to L.A. and got his 
key to celebrity heaven, the home of the 
stars. He had won the big house, the fancy 
cars, and a blond Scandinavian princess 
to peel grapes for him in the Valhalla by 
the western sea. He’d moved into that Big 
Rock Candy Mountain that hobos dream 
of, but with his sweet-tooth for glory, 
many feared he had become infected by 
Hollywood like a hypoglycemic over- 


dosing on Halloween candy. That 
queasy, morning after feeling of over -in- 
dulgence settled over his public image like 
a pall. He became over-photographed. 
Elton carped that his tongue spent more 
time down Britt’s throat than in front ofa 
mike. Certainly love is a many-splen- 
dored thing, but need he be so gaudy 
about it — especially when he hadn’t 
turned out a superior piece of work in 
years? 


Then we saw him on the Rock Awards 
television show, the perfect display of 
flash-rock in a cool medium. There he 
was, Mr. Hollywood, limp-eyed and 
langorous as he showboated down the 
aisle, a side-wheeler on a maiden voyage, 
hypnotized by the whirlpool of the 
camera eye. We were on the edge of our 
seats waiting for the June Taylor Dancers 
to join him. What kind of radical action 
was needed to rescue the man’s image? 
Our on - the - spot solutions: 


1) Buy a soccer club: Or borrow 
Reg’s. It’s better exercise than swimming 
down at the YMCA, and even if you don’t 
feel like booting it around with the boys, 
it’s so satisfying to see people scurrying 
around to please you. And it’s a better 
way to entertain your friends than show- 
ing home movies of the last tour. 

2) Stop endorsing things: Does Samuel 
Beckett have time to endorse straight- 
jackets? Next we’ll be seeing the Pleasure 
Chest stocking Stewart model “Hot- 
Rods.” (Exception allowed if offered a 
“What - Becomes - A Legend - Most” 
mink coat for a Blackgama ad in the New 
Yorker.) 

3) Hang out with Bowie: We know it’s 
an old idea, but you can’t knock results. 


Look how decadent he made Lou Reed 
look; and do you suppose John Lennon . 
regrets co-writing “Fame” with him? 

4) Move: Anywhere East is okay. 
Better yet, disappear for a while. Look at 
the suspense Merle Haggard caused this 
fall. We recommend the Railway Hotel in 
Mechanicsville, N.Y. if you really want to 
get away from it all. 


5) Enough with the scarves: No one’s 
worn one properly since Gene Autry, and 
they only get in the way (look what 
happened to Isadora Duncan). Why not 
stick to t-shirts — but none of that 
Fiorucci stuff, cover your biceps like an 
American since you’re one of us now. 

Well, all this advice became obsolete 
when we gave ‘A Night on the Town’ a 
spin. This may be the most “simpatico,” 
affectionate set of tracks he’s ever 
released, and witha successful result from 
his winter tour of Europe, Rod seems to 
have returned from the pop wilderness at 
last. The album is sincere and gracious, 
with romantic comedy and a dignified, 
occasionally clownish melancholy that 
reminds me of the classic French film 
called “Children of Paradise.” 


Talented and tattered, Rod Stewart 
will be eternally forgiven, even if he does 
behave like a silly goose now and again, 
because his frailties result from the most 
human of desires. He is blessed witha dis- 
tinguished voice that will rescue him as an 
artist even when his work is not as fine as 
it can be. He will always be among our 
most beloved stylists, and with luck he’ll 
be revered for the lovely sensibilities of 
his creations in spite of the flamboyance 
with which he entertains himself and ex- 
asperates others. 0 


A ridiculous figure... like a 
modern Cyrano with a 
goofy smile plastered a- 
cross his mug... 
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BOSTON 


(continued from page 33) 


rock. It’s got that feel that I like and that’s 
why I titled it ‘More Than A Feeling.’ It’s 
like I get bored with really heavy rock and 
roll, ya know. I was one of the first 
heavy metal kids in Boston with loud, 
three chord rock, but you can play ‘Com- 
munication Breakdown’ so many times 
before you go nuts,” laughs Scholz 
heartily. 

So, despite all of the things you have 
heard about Boston, they are simply a 
growing — albeit quite monstrous group 
already rock band that is. still 
developing. The fact that Boston is 
headlining a bit prematurely and getting 
more exposure (hence: they are being 
judged more severely than many of their 
peers) is a challenge the group will have to 
adjust to. Things have been going fairly 


bg 


well though: 

“I think it’s a dream the way people 
have reacted,” says Scholz. 

“To say things have been going okay 
would be to put it mildly. People are sur- 
prised when they see us. I mean, the ads 
that Epic put out gave people the im- 
pression that we were some kind of 
research team, not a rock and roll band. 
That turned some people off right away, 
that ‘better music through science’ bit. 
People thought we had some 
conglomerate organization instead of a 
simple band. 

“Actually, I think our music is very 
human; there isn’t any mellotron or 
synthesizers or anything — just guitars 
and rock and roll,” Scholz states proudly. 

So, after spending five years in his 
basement in Boston, Tom Scholz will 
take Boston, his group that is, across the 
country; the band plans to tour 
throughout the new year — even while 


half my time at soundchecks, soldering gun and all...” 
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“The first thing Boston is gonna do with our money is hire someone else who knows how to fix all of my gadgets. I spend 


recording their second album. And with 
all of the quick bucks the band has been 
making, Scholz has some priorities for 
spending: “The first thing Boston is 
gonna do with our money is hire someone 
else who knows how to fix all of my 
gadgets; I spend half my afternoons at 
soundchecks, soldering gun and all... it’s 
insane,” Scholz shouts. 

As our interview seemed to be getting 
more intense (we babbled about the com- 
mon interests we shared: i.e. Joe Walsh, 
The Kinks, etc.), Boston’s road crew 
(both of them) entered Scholz’s room 
mumbling about being unable to fix his 
organ, which broke down the previous 
night while the band played to a sold-out 
Agora Ballroom in Cleveland. 

Scholz looked at me as he wiped his 
forehead. “See what I mean?” he said to 
me. With that he was off to solve yet 
another problem ... and they talk about 
decadent rock stars...0 
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LYNYRD SKYNYRD (pronounced 
lehnerd skin-nerd) — Just the phonetic 
“nerd” says something. So does the pic- 
ture of the band posing in front of an old 
Store on a scummy street. Also, Leon 
Wilkeson’s guard's cap is worn in scorn, 
as he sports a shit-eating grin. Obvious 
defiance of authority. Main evidence, 
though, is the familiar cigarette pack on 
the back of the album, with the skull and 
bones on the box. 


SECOND HELPING — Believe it or 
not, nothing especially damning here, ex- 
cept for a playful snapshot of one of the 
band members being carried by the others 
over a bridge across a river. That’s what it 
looks like, anyway. 


NUTHIN’ FANCY — Pianist Billy 
Powell gives you the sign with his finger 
as the group is depicted walking through 
a park. On the inside jacket, a sign saying 
Leonard Skinner Realty (a firm headed 
by their former high school gym teacher- 
inspiration) is tossed to the ground inan 
obvious act of vandalism. That of course, 
is nothing new for Skynyrd. 


GIMME BACK MY BULLETS — Band 
is pictured inside a bar. It’s nighttime. 
One band member, drummer Artimus 
Pyle, has his hands cupped over his balls. 
Another character brandishes a bottle in 
a threatening position. The sidewalk is 
strewn with crushed beer cans. A case of 
J&B Scotch sits in a corner. 


ONE MORE FROM THE ROAD — 
Shit REALLY hits the fans. Tons of pic- 
tures on inside jacket. The ones 


LYNYRD SKYNYRD (continued from page 42) 


meaningful to the Lynyrd Skynyrd fight 
psychology are at least three bullets, a 
bottle of Jack Daniels, a bottle of cham- 
pagne, police cufflinks, a rather large pis- 
tol, a damage report complete with cash 
receipt for $212.50, a huge, rather 
mutilated skull, a Confederate flag 
(which means you better fight if youdon’t 
like the emblem,) and of course, a can of 
Coors beer, which no good brawl should 
be without. 

Now that you understand their 
background, and the way their many 
scuffles are pictured on their records, 
you'll know why they fight. As if it 
matters anyway; who needs a reason? 
Break out the booze, give us some tire 
irons, and lets meet in the alley. Skynyrd 
may be there, and it'll be fun.O 
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